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as many possiblities as the Horizon Memory Craft 12000. Each 
new function, each unique and well-engineered feature sparks 
another great idea, a new and better way to tackle a challenge. 


Only Janome brings you this perfect blend of advanced 
technology and signature ease-of-use. The Horizon Memory Craft 
12000 has all the incredible functionality you’ve hoped for in a 
sewing and embroidery machine, implemented in ways that are 


intuitive, smarter, and just plain 
more enjoyable. 


Start your journey at www.HorizonMemoryCraft12000.com! 


11” to the right of the needle 
Adjustable AcuView Magnifier™ 

* Variable zig-zag via the knee lifter 
One-step needle plate conversion 


| To find a Janome America Dealer near yOu visit janome.com 
or call 1-800-766-SEWS(7397) © Janome America 2011 
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Sleek Linear Motion Embroidery 
System™ slips neatly, discretely 
olsliom isl Mele ler 4 


Real-time PC connection with 
Horizon Link™ - use your computer 
& mouse to edit! 


Detachable AcuFeed Flex™ 
Layered Fabric Feeding System 
comes in two sizes 


Design original decorative stitches 
from scratch with Stitch Composer™ 


Embroider or sew at up to 1000 spm 
with superior Janome stitch quality 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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* Your design published as 
an Indygo Junction pattern 


Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


k silks @thaisilks.com 
Dressmakers www.thaisilks.com 
ASSORTED SAMPLE SET is available 


for $40 plus shipping Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 


¢ The SINGER 160™ 
Limited Edition Machine 


* Coats & Clark thread and notions 
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CONTRIBUTORS | 


We asked our authors: 


What sewing skill do you want to 


learn next? 





STEPHANI MILLER 
(“Bra-Making Basics,” page 


50) would really like to learn 
hand-smocking techniques 
next—both simple, straight- 
forward smocking and creative 
ways to work fabric into dif- 
ferent patterns by smocking. 
“It offers so many possibilities 
as a decorative effect on basic 
garment shapes. | can see 
using it to punch up the 
neckline yoke on a floaty sum- 
mer top or to add detail toa 
dress bodice or a cap sleeve.” 
Stephani is a Threads associate 
editor and has been writing 
and sewing since her teens. 


She's particularly drawn to 


historical costuming. 
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RUTH CIEMNOCZOLOWSKI (“Sew Fru- 


gal,” page 62) is fascinated with the work of Shingo Sato. 


He builds sculptural elements into his garments, which 
he calls Transformational 
Reconstruction. “| want to 
learn new sewing tech- 
niques that would support 
structural and sculptural 
features on garments. | love 
to seek inventive sewing 
techniques.” Ruth started 
sewing at age 5. Her first 
model was the family’s ter- 
rier-type mutt. Dog pants? 
Ruth learned they're hard to fit—and the model bites! 


PATTY ROBISON (“Fundamentals: Easy-to- 
sew boning,” page 72) enjoyed taking a French hand- 
smocking class at the ASDP (Association of Sewing and 
Design Professionals) conference in October. “I love the 
textured effect of smocking 
and am looking forward to 
incorporating it in my dress 
designs. Pleating and control- 
ling fabric volume has always 
intrigued me.” Patty does 
alterations and custom sewing 
in Bellingham, Washington. 
Her business’s primary focus is 
bridal and formalwear. 


ANN WILLIAMSON (“Artistry By the Strip,” page 44) 
always starts with inspiration. “The next step is to master the tech- 
nique to make it happen. My latest inspiration was the Alexander 
McQueen show at the Metropolitan Museum of Art—particularly 
his ability to drape shapes you never even thought of, and his new 
and creative use of traditional tailoring techniques. I'd love to bump 
up my ability to manipulate fabric into new shapes and silhouettes.” 
Ann is a Portland, Oregon, designer who creates for women who 
want beautiful clothes that are unique, artistic, and wearable. 
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a we love 


to hear 
from you! 


Send your letters to: 

Threads Letters 

PO Box 5506 

Newtown, CT 06470-5506 

or via email 
ThreadsLetters@taunton.com 


In our next issue: 


Get the inside scoop on 
spring’s colors, fabrics, 
and silhouettes; learn 


time-saving factory 
techniques; and how to 
make masterful bound 
buttonholes. Plus, get 
tailoring how-tos, serg- 
ing basics, fabric paint- 
ing, and more! 
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EDITOR’S NOTE 


Something for everyone 


fter a three-month hiatus following the birth 

of my son, | am back to work at Threads and am 

thrilled that | get to bring you such a wonder- 
fully varied and informative issue! There’s truly a little 
something for everyone here. 

For couture aficionados and anyone looking to 
improve their sewing skills, Susan Khalje’s article on 
couture construction and finishing techniques is the 
place to start (page 34). Her knockout red dress exempli- 
fies that taking extra time with the details can pay off. 

For those of you looking for something new—why not 
make your own bra? | know you’re thinking: Is it worth 
it? “Bra-Making Basics” (page 50) will help you to see 
that the answer is, “yes!” With just a small amount 
of fabric and time, you can create a pretty bra with 
a great fit. 

For design buffs, see the article on Charles James 
(page 56), and learn about the James exhibit at the 
Chicago History Museum. Claire Shaeffer takes us inside 
the artist’s gorgeous dress designs and explains their 
intricate workings. 

Do you love embellishment? Then check out the stun- 
ning designs of Anne Williamson (page 44). Either way, 
you'll be a convert after seeing her pieced creations and 
the creative techniques. 

Hand sewers can discover how a little French knot has 
a big impact (page 26). 

Finally, who doesn’t love new sewing gadgets, sewing 
space ideas, and saving time and money? We have 
articles on those topics, too. | hope this issue inspires 
the many sides of your sewing personality. 

—Deana Tierney May 
Editor 


P.S. Do you know someone who is learning to sew, 

or do you need a refresher on the basics? Go to 
Store.ThreadsMagazine.com to order Teach Yourself to 
Sew Season 2, the latest video series on essential sewing 
skills from our technical editor, Judith Neukam. 


P.P.S. SewStylish Spring Fashion 2012 hits the newsstand 
on February 7. Don’t miss this issue for fabulous runway- 
inspired garments and designer how-tos. 
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LETTERS 


continued 


ADJUSTABLE CUTTING ARM SOURCE 
In “Letters” Threads no. 158, a writer 
referred to the Hero Sewing Products 
Rotary Cutter Arm. Our website at Hero 
Sewing Products is set up to receive over- 
seas orders. If a person is having trouble 
placing an order, our phone number 
and e-mail address are listed on the site, 
ThreadStandHero.com. For overseas 
orders, we contact the customer after the 
order is placed with the actual shipping 
costs because those rates vary so widely. 
For orders in the United States, we use 
the standard United States Postal Service 
(USPS) Flat Rate, which is calculated 
with the order. I hope this clears up any 
questions. 

—Beverly, Hero Sewing Products, via email 


TWISTED-BIAS-STRIP PLACEMENT 
I love this magazine and loved this last 
issue, ( Threads no 158). I had to com- 
ment about the twisted bias-strip inserts, 
which are such a great idea, especially for 
black on black textures (satin with velvet, 
etc.) but I was definitely put off by the 
positioning of the detail. Straight across 
the hip and abdomen are probably not 
places many women may want to bulk 
up with a tricky, eye-catching insert. I 
am going to try it across the knee or the 
bottom of the hem, or down the arm of a 
long sleeve. Once again, youve supplied 
great info and inspiration. 

—J. Napolitano, Joshua Tree, California 


PATTERN SATISFACTION 

I read the letter from Norma Roth (“Let- 
ters’ Threads no. 158) about her experi- 

ence with Claire Shaeffer’s pattern. I am 
compelled to write and say that I found 


THREADS ABBREVIATIONS KEY 


CB center back 

CF center front 
s.a. seam allowance 
RS_ right side 

WS wrong side 


To save space, 
we sometimes 
abbreviate these 
frequently used 
terms. 
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Making magic at 
the Metropolitan 
Opera was a hit 

with readers. 





her pattern a delight to use, and I truly 
felt a sense of accomplishment and that 
I had created a garment of very high 
standards and construction, so much so 
that I immediately sent for her book 
Couture Sewing (The Taunton Press, 
2011). I feel that my sewing skills were 
improved immensely from just making 
that one pattern. 

Theres just one more thing I wanted to 
say, and that is that your magazine is the 
only one in which I read thoroughly—all 
the ads as well as the articles. 

—Norma Bond, via email 


COSTUME DESIGN INSIGHT 

I want to thank you for the wonderful 
article, “Behind the Scenes at the Metro- 
politan Opera’ in the October/November 
2011 issue (no. 157). I found this to be 
the most interesting article I've read ina 
number of years of reading Threads. My 
daughter and I share a subscription. I am 
a traditional quilter, and the majority of 
sewing involves making quilts. Occa- 





sionally I will make a skirt, but 

I am not a serious seamstress. 

Understanding what is involved 

in producing the magnificent 

costumes for the Met gave me 

a broader appreciation of all 

costume making for the stage. 

Thanks for giving us this insight. 

—Cathy Eckbreth 

Arlington, Virginia 


As a lifelong opera buff who also 
has designed period costumes, 

I so enjoyed reading Kenneth D. 

King's “Behind the Scenes at the 
Metropolitan Opera.’ So, here's a 
postscript to that article. 

In October, I went to the Met's 
HD (High Definition) perfor- 
mance of Donizetti’ “Anna 
Bolena. The Met now broad- 
casts some of its opera perfor- 
mances worldwide (via satellite 
to select movie theaters). One 
of the wonderful aspects of these HD 
performances is the intermission inter- 
views—something youd miss if you were 
sitting in the audience. That day, costume 
designer Jenny Tiramani discussed her 
period research, so that her costume ren- 
derings of the Tudor court would be far 
more authentically designed. Her terrific 
designs included using the great Renais- 
sance artist Hans Holbein the Younger’s 
original sixteenth-century sketches and 
paintings to bring the Tudor court to life 
onstage—something highlighted on the 
pages of King’s article (pages 69 and 71). 
Although not specifically mentioned with 
the sketches on page 69, they are partial- 
ly based on Holbein’s sketches. Kudos to 
Threads for publishing King’s article! 
—Dr. Ilya Sandra Perlingieri 

San Diego, California 


SKIRT WAISTLINE DETAILS 

I have a subscription to Threads, and I 
loved the October/November issue (no, 
157). It included lots of practical tips. 
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DesignaKnit 8 js here! 


Now for Hand Knitting... 


and\or Machine Knitting 
« Standard Garment Styling 
= Original Pattern Drafting 
=» Stitch / Cable Design 
» Graphics Studio 


32 & 64 bit Windows 98 SE or later 
Contact your local dealer or- 


Knitcraft, Inc — 500 N Dodgion Ave 
Independence, Mo 64050 


816-461-4912 = knitcraft.com 
threadsmagazine.com/marketplace | 800-688-0283 x1046 
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gorgeousfabrics.com 
The name says it all! 





Shop for Discounts on... 


e Notions @ Fabric Stabilizers 
¢ Cutting Tools ¢ Carrying Cases 


¢ Thread for Quilting & Sewing 
e Books, Needles 
& Embroidery Designs 


1-800-428-2804 


www.ShopJoya.com 
threadsmagazine.com/marketplace | 800-688-0283 x1017 












Ar 27 & 28 
OCT 12-14 2012 


Only in Toronto, Ontario Canada 


Trend Spotting, Inspiration & Shopping! 


1.800.291.2030 // www.creativfestival.ca 


creativiestiva 


sew. knit. bead. stitch. quilt. scrapbook + more 


@ 


Handbag patterns, zippers, 
frames and more. 


www.ghees.com 
318-226-1701 


threadsmagazine.com/marketplace | 800-688-0283 x1024 


Patented Fitting System 
FIT MADE EASY™ 


Duplicate Your Size & Shape in a Few 


Easy Steps! GUARANTEED! 
g 


— 


Make your dress form look just like you! 
Add the contoured pads to each area of your 
dress form to create your own silhouette. 
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FABULOUS FIT° 


WWW. FABULOUSFIT.COM 
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LETTERS 


continued 


The technique for altering waistbands in 
“Easy-to-Alter Waistline” by Susan Pot- 
tage sounds easy and awesome. How- 
ever, the article does not detail the type 
of skirt pattern to use. Almost all of my 
skirt patterns have a separate attached 
waistband. I would think that this tech- 
nique would not be used for a waistband 
attached skirt. What about a skirt with 
no lining and a waistband facing? Since I 
always line my skirts, I would think that 
you could add a lining, use your method, 
and skip the facing altogether. (Waist fac- 
ings are horrible to wear, anyway). Please 
expand more on the type of skirt pattern 
used for this technique so that I know for 
sure I am doing it right. 

—Elizabeth Hyde, Ennismore 

Ontario, Canada 


Editors Note: The skirt technique referenced 
above is appropriate for lined skirts 

without a waistband. It is not 
appropriate for other types of 
skirts. If you think your fabric 
isn't sturdy enough to hold 

up without a waistband, 

you can apply lightweight 
interfacing to the fashion 
fabric’ top edge. This informa- 








geous, but the enlarged photo of the hem 
makes me cringe. 

When I showed the picture to my se- 
nior high school sewing class and asked 
what they thought I found objection- 
able about the dress, they picked up on 
exactly the detail I did. 

The lace edge attached to the bottom of 
the dress needed to be finished better. In 
our minds, it should be mitered to create 
a much more finished edge to match the 
beauty of the overall garment. The only 
way | would do this or allow my students 
to do this would be if that was absolutely 
the length of lace edging they had to 
work with. 

We enjoy every issue of Threads that 
comes into our classroom. When we 
are looking for ideas or to find a specific 
technique, Threads is often where we 
look first. 

Thanks for the ideas and inspira- 
tion you provide. 

—Cathy Given 

Fashion Studies teacher 

Beaverlodge, Alberta, Canada 


Editors Note: The evening gown 
in question was designed by 
Antonio Canovas del Castillo, 





tion is following in the path a master with lace, in the 
of tailors who build acces- hang mid-1960s. Now, some 50 
sibility for future alterations Wy years later, it is hard to 
into the garments they make. Wf know his exact reasons 
The adjustable darts depend on for finishing the hem the 






using the right skirt style from 
the beginning. This is not an 
alteration for all skirts; it 

is a skirt style that enables 
easy waist alteration, if that 
happens to be your figure 
problem. 


LACE CORNER TREATMENT 
I picked up the November 
issue of Threads and was very 
disappointed by your front 
cover. The lace dress is gor- 
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way he did. We showcased 
this lace dress on the cover 
because we thought the hem fin- 
ish was beautiful. One reason he 
didnt miter the front corners 
might have been that doing so 
would reduce the corner to its 
weakest and most fragile state 
on an edge where it would get 
extremely hard wear. Sometimes, 
the right decision is subjective, 
and theres always more than one 
right solution. 





HAPPY WITH SEWSTYLISH 

This is just a note of appreciation: I am 
very pleased you continue to publish the 
special issues of SewStylish. 

As a garment sewer, I stopped subscrib- 
ing to Threads, because, for a while there, 
it seemed half the magazine was devoted 
to quilts and other techniques that I 
knew I would not be implementing in my 
sewing. 

SewStylish is just full of practical, basic, 
and contemporary garment sewing 
advice. I see Threads has gotten better 
recently, but the few issues of SewStylish 
still outpace it for me. The photography 
in SewStylish makes all the difference. The 
techniques that irritate me (like fly zip- 
pers) are crystal clear. Even reprints from 
old Threads updated with more photos 
take on new clarity. I also really appreci- 
ate the ethnic and appearance diversity 
of models that appear in SewStylish. They 
are ALL uniquely beautiful. 

Keep up the good work. 

—N.,, via email 


SCHOLARLY READING 

Now that I am a professional tailor, 
dressmaker, and costume historian, I felt 
I was ready to let my Threads subscrip- 
tion lapse. How much more could there 
possibly be for me to learn? But then I 
read Judith Neukamss “Draped Hip Engi- 
neering’ (Zhreads no. 155) and decided 

I couldn't possibly miss out on another 
great article like this! 

Claire Shaeffer and all the other people 
who are doing such fantastic research 
essentially function as “scholarly read- 
ing” for me. This sort of in-depth sewing 
and construction research doesn't typi- 
cally get published in scholarly journals 
like Dress and Fashion Theory, so | turn to 
your magazine for the latest research in 
my field (history of sewing technique). 

Thanks so much. Youve got me as a 
loyal subscriber for at least as long as you 
keep publishing. 

—Alaina Zulli, via email 
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Uiscover Innovative Techniques 
Create a corset from hardware store finds using this technique from Kenneth D. King. Using zip ties as bon- 
ing might cause your garment to be a little stiffer than expected, but this clever solution will help in a pinch. 


Rov < | yi . ae 
ee 4 ef j ae 4 
o = . / vr 

' os See a 
: sy 3 oy 
~ 


oi 





wee FT 
A 








§ 
es 


iis, ae Biovenees 


. aa ~——s 
cS 


a= 


J 

# 
is 
S 


sl ote @ 
“a | 
= Eo ae . 
He am 
eis 


pol 


This men’s-corset-as-cummerbund uses fashion fabric to create vertical channels to contain the boning. 


Be Inspired 
Susan Khalje shares the wonderful work of award-winning weaver Teresa Kennard, including a technique for 
using Japanese stencils like the ones below. 





Soak the stencils before use to prevent the dyes from saturating the paper. 





Find us on 
Facebook. 





Follow us on: ewiktter 





www.threadsmagazine.com 
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| Add a little bling to your 
garments with two em- 
bellishment techniques 
from our beginner sewing 
series, Teach Yourself to Sew. 
Find the episode Bling & Studs 101, as 
well as previews for other episodes 
online now. Visit TeachYourselfToSew 
com for more information, and to 
purchase Seasons 1 and 2 in our store. 
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The Threads Annual Index can now 
be found at ThreadsMagazine.com. 
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Luxury felt 


ational Nonwovens offers a wide range of hard-to- 
find, high-quality felt. Choose from two wool and 
rayon blends, 100 percent virgin wool, or its newest 





blend—bamboo and rayon. These premium felts are 

sold in either 36-inch square or 20-inch by 22-inch pieces 
and come in a range of rich colors. New colors include: 
Banana Cream, Blue Bayou, Fuchsia, Terra-cotta Mist, 
Mahogany Rose, and more. 

(WoolFelt.com; $6.25 to $21.35) 





Sewers hand ce. 


ary Ellen's Made by Hand is a quick-drying hand-therapy gel 

that “relieves nicks and scratches, soothes swollen, sore hands, 

and softens dry, callused skin.’ Made with white willow bark, 
which contains salicin, a natural anti-inflammatory pain reliever similar to 


aspirin, this hand gel soothes sore hands without leaving a greasy residue. 
It dries within seconds and wont stain fabrics, so you can go right back to 
sewing. Made by Hand comes in a 4-ounce squeeze bottle. 
(MaryEllenProducts.com; $7.95) 
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New lightweight thread <= 7 


olyLite Thread is a new addition to the Sulky thread line. 

This 60-weight thread, available in 36 solid colors and 24 

multicolors, is 100 percent polyester. Strong and smooth, 
this lightweight thread works well for a wide range of sewing 
applications, such as quilting, heirloom, fine machine embroi- 
dery, construction on lightweight fabrics, stitching in the 
ditch, decorative stitches, and even certain serger applica- 
tions. Available in 440-yard or 1,650-yard spools. 
(Sulky.com; $3.99 to $11.99) 


ee 


. 
Fz 


N 


Don't pin it —clip it 


onder Clips are a new alternative to pins. Sold in packages 

of 10 or 50, these little clips hold your fabric layers together 

while you sew. With a wide holding capacity, they can be 
used with multiple layers or thick materials. The flat, clear plastic bot- 
tom sits smoothly on a tabletop or sewing machine and has four seam 
allowance marks from %6 inch to % inch. The tinted red top makes 
each clip easy to see on your project or when dropped on the floor. Safe 
to use, the clips are also ideal for children learning to sew. 
(Clover-USA.com; $6.95 and $32.95) 





\io-sew solution — 


hen youre looking for a no-sew option for 

a quick hem or trim application, Sealah 

Tape, a clear, two-sided adhesive is an easy 
solution. This multipurpose tape adheres to fabric, 
including leather, and to hard surfaces, such as gems 
and plastic. Sealah is repositionable and sets in 24 
hours (iron for a quicker bond). It’s great for appliqués, 
trim, hems (best on woven fabrics), crafts, and home 
fashions. It is washer and dryer safe but should not be 
dry-cleaned. The tape comes in sheets or on rolls in 
various widths. 
(JoDeesInc.com; $9.45 to $26.50) 
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Sewing-inspired 
earrings 


or true sewing enthusiasts, sewing is a 
























way of life. Were passionate about fabrics, 

fashion, notions—anything to do with our 
craft. Now you can combine your fashion and 
sewing obsessions and display your enthusi- 
asm for the art with stylish, sewing-inspired 
earrings. Choose from three styles in sterling 
silver: a rotary cutter and ruler (not pictured), 
two minibobbins, or scissors and thread spool. 
(BaliFiberTours.com/category/silver-jewelry; 
$22 to $25 per pair) 





“Fashion is not something that exists in dresses only. 
Fashion is in the sky, in the street; fashion has to do with 
ideas, the way we live, what is happening.” 


— Coco Chanel 


peste Pte rees,. 
* ee 
pe et we sl 
. 
= 


* ThreadsMagazine.com/ * 
:  tag/giveaway for the 
*, chance to win books and / 

“other products." 





bookreview | 


Roberto Capucci 


One of Italy’s finest sculpture dresses. He Fashion (Yale University 

designers, Roberto describes his nature- and Press, 2011), chronicles 

Capucci, is known for architecture-inspired his work with hundreds ROBr 

his work with unusual work, as “studies in of full-color photos. RIO CAp | 
materials like plastic form” and considers it This is a beautiful book UCC; re 
and paper, andforcre- artasmuch as fashion. foryourreference = 

ating distinct silhou- This hardcover book, library. (YaleBooks.com 


ettes, such as his famed Roberto Capucci: Art into art; $50) 
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Request product information online: Go to el eadsmagarine. SON Ormetp lace or call 800-688- 78: 
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Sign up for the 
Threads FREE eLetter 
filled with expert 
advice, patterns, and 
project inspiration. 


Plus, get our 
“Pattern Principles” 


‘ PDF when you sign 
thre: (Is up today. 


Signup: ThreadsMagazine.com/eletter SEE THE ENTIRE LINE AT WWW.SEW-BRITE.COM 


§ 00-25 2-02 


threadsmagazine.com/ marketplace | 800-688-0283 x1043 





Fresh Project 
Inspiration 


Sign up for the Craft Stylish 
FREE eLetter 
filled with 
project ideas, 
crafting tips, and 
trendsetting styles. 
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you sign up today. 
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BUTTON AND BUTTONHOLE AID 

For years, I sought a way to mark button- 
holes on my garments so the marks are 
easy to see under the presser foot and en- 
able me to produce perfectly spaced fin- 
ished buttonholes of equal length. Here's 
what I came up with: First, stabilize the 
pattern tissues buttonhole and button 
placement marks using 2-inch-wide clear 
packing tape. (I use Duck brand EZ Start 
tape.) Then cut through the marks (a slit 
for the buttonhole placement; a small 
hole for the button placement) so you 
can easily mark through them. Apply a 
second tape strip to the garment where 
the buttonholes will be stitched and a 


third strip over the button positions. 
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Help knit necklines lie flat 


A rib-knit neckband stays flat because 
of the fabric’s built-in stretch. How- 
ever, sometimes | want a neckband 
from matching or contrasting fabric 
that’s not rib knit and the results are 


| recently discovered how to achieve 

better results. 

_ Icut the neckband in a long strip 

_as usual. Instead of stitching the 

_ short ends right sides together with 


: a straight seam, | sew the seam ina 


V shape with the V’s point where the 


(Editor's note: Always test the tape on your 


fabric before beginning. Some fabrics are 


affected by adhesives; others may become 
damaged when the tape is removed. Never 
leave the tape affixed to the fabric for an 
extended period.) 

Align the garment-front pattern piece 
over the garment. Mark through the cut 
buttonholes with a ballpoint pen directly 
onto the taped garment. Remove the pat- 
tern piece and re-mark the tape, if neces- 
sary. Do the same with the other side of 
the garment for the button placements. 

The result is easily seen buttonhole 
and button placement locations. I sew 
through the tape when I stitch the but- 
tonholes and attach the buttons. It is 


We will pay for all of the tips we publish. 


more challenging, even after pressing. 





stp 
"4 
fold will be. Then | fold the neck- 
band in half lengthwise and attach 
it to the bodice in the usual manner. 
The indent from the V causes the 
band’s circumference at the fold to 
be slightly smaller than the circum- 
ference along the stitching line. This 
enables the neckband to follow the 
curves of the neckline more closely 
and lie flat, and it results in a nicer 
overall appearance. 
—Kirsten Ireland, St. Albert, 
Alberta, Canada 


even easier to slit the finished button- 
holes while the tape is affixed. Then, I 
easily rip the tape off when finished. 

A side benefit is that if 1 make a mistake 
before I slit the buttonhole, the tape 
makes it simple to rip out the old stitches 
and begin anew. 

—Pat Hansford, Hagerstown, Maryland 


DOUBLE-ENDED DART MARKING METHOD 

I recently used beautiful wool tweed 
fabric to make a coat pattern that called 
for 12 double-ended darts. To make the 
darts well balanced and symmetrical, I 
stabilized the pattern tissue using tracing 
paper taped to each dart area. Then, I cut 
out each of the pattern’s darts just inside 





Threads Tips « PO Box 5506 « Newtown, CT 06470-5506 ¢ or via email: ThreadsTips@taunton.com 


the stitching lines and removed the paper 
in the center of each dart. The dart “win- 
dows’ allowed me to easily thread-baste 
to mark each dart and subsequently sew 
them all more accurately. 

—Julie Rhodes, Cedar, Michigan 


RECORD YOUR FABRIC FOR INSTANT RECALL 
After tweaking, I was pleased with the fit 
of pants I made for myself and decided 
to make a similar pair, but I had difficulty 
locating the original pattern from the 
many patterns in my stash. All pants pat- 
terns look alike! Comparing paper pat- 
terns with the actual pants was a night- 
mare until I found the perfect solution. 
Before storing the patterns I use, I cut 
a 6-inch square of the pants fabric and 
staple it to the pattern envelope. Now it’s 
a breeze to determine which pattern I 
previously used for a particular garment. 
—Angélique Sarolea, Vista, California 


LINING FIX WITH SWIMSUIT FABRIC 

A friend recently asked me to repair the 
lining of a summer-weight crepe sheath 
dress. The lining was torn and pulled 
apart at the hip. Restitching the lining 
seam would make the lining more snug 
and exacerbate the problem, and adding 
fabric requires extra seams at the hip 
with unwanted bulk. I solved the problem 
with one 54-inch-wide yard of stretch 


swimsuit fabric in the same raspberry 
color as the dress. 

First, cut the lower part of the original 
lining out of the dress by cutting horizon- 
tally about an inch below the bust, this 
keeps all of the original facings intact. 
Start at the zipper seam and attach the 
swimsuit fabric to the horizontal cut 
edge of the remaining lining, and end at 
the zipper'’s opposite side. Hand-stitch 
the new lining to the zipper tapes and 
machine-stitch the center-back seam 
below the zipper. 

Since the fabric was so wide, the back 
seam was the only one needed. Given the 
stretch of the new lining, my friend loves 
the dress even more than the original 
version—especially when she sits. The 
new seam (under the bust) that attaches 
the old and new lining fabrics falls at a 
loose section of the dress, so the added 
seamline bulk did not show. 

—Ramona Barber, Raceland, Kentucky 


GARMENT BAG WITH I.D. 

When I make a garment from expensive 
fabric, I also make a garment bag to pro- 
tect it during storage. Using scraps from 
the garment, I add an embellishment, a 
pocket, or some other touch so that I’ll 
recognize the contents of the bag without 
having to open it. I use chintz and moiré 
home décor fabric remnants to make the 


Pet hair pickup for threads 
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the house. 


bags, but any breathable fabric will suf- 

fice as a dust cover—even an old sheet. 

If the garment has a bouffant silhouette, 

I add structure and support to the bag’s 

inside using plastic stiffeners so the bag 

doesn't crush the garment as it hangs. 
—Carol Jean Locke, Manassas, Virginia 


BEESWAX CANDLE TO THE RESCUE 
I misplaced my sewers beeswax, but 
found that a regular beeswax candle 
works just as well. The candle is held 
securely in a chamber candleholder 
(Editor's note: A chamber candleholder 
is designed with a candle cup centered in 
a small saucerlike container, often made 
from brass, pewter, or other metals. Most 
have a handle on one side to allow safe 
transport of the candle while walking.) 
The candle shape is particularly conve- 
nient in coating thread for hand sewing. 
In addition, the attached dish is an ideal 
place for me to store my small clipping 
scissors, safety pins, and other small no- 
tions while I work. 

—Patty McVey, Elida, Ohio 


STITCH EXTRA BUTTONS TO THE INSIDE 
When I buy clothing that comes with 
extra buttons, I stitch them to the inside 
of the garment in a seam allowance near 
the hem, inside the pocket, or in another 
out-of-the way, inconspicuous place. The 


Although the floor of my sewing room is a hard surface and 
easy to clean, | often track thread trimmings onto the carpet as 
| go in and out. | discovered that a Pledge Pet Hair Pickup works 
as well on thread scraps and fabric trimmings as on dog hair. 
It’s like a mini, hand-held floor sweeper with a roller inside that 
picks up the threads. 

Rather than having to drag out the vacuum cleaner, | 
make a few quick passes with the Pickup, and the job is done. 
The best part is that the thread can no longer travel around 


—Patricia Roland, Scottsdale, Arizona 
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replacement buttons are always close 
at hand if I need them, If] use one of 
them at a future date, the replacement 
is equally worn so it doesn't stand out as 
a brand new button would. I also do this 
with the garments I make if I have extra 
matching buttons. 

—Betty Bolden, Newport, Tennessee 


CUT YOUR OWN FUSIBLE TAPE 
I use a Simplicity Rotary Cutting Machine 
(which is designed to cut bias tape) to 
cut fusible and nonfusible interfacing. I 
make my own custom-width fusible tape 
and hem interfacings. If you don't have a 
Simplicity Rotary Cutting Machine, you 
can still make your own interfacing-style 
tapes using a rotary cutter. It’s much less 
expensive, and you can make it in custom 
widths that work best with your project. 
—Christianne DeHart, Chico, California 


CONTACT PAPER SAVES TRANSFER PAPER 
Greenberg & Hammer in New York City 
had been my source for quality pattern 
transfer paper until it closed recently. I 
havent located a new source, so I want 
the sheets I already have to last as long as 
possible. The paper I bought never seems 
to develop bald spots—areas which no 
longer transfer ink—but the serrated 
tracing wheel degrades the backing so it 
cant be reused too many times. 

I took a class with Kenneth D. King, 
and he suggested backing transfer paper 
with packing tape to help it last longer. I 
took his idea one step further and backed 
the entire sheet with clear contact paper. 
Now my serrated tracing wheel's teeth 
dont penetrate the transfer paper back- 
ing, so I shouldn't need to find a substi- 
tute product for many years. 

—Priscilla Silverman, Scarsdale, New York 


LIQUID BANDAGE STOPS THE BLOOD 

I keep a bottle of antiseptic liquid ban- 
dage in my sewing drawer to use if] prick 
my finger with a needle or pin. (The brand 
I use is “New Skin’ liquid bandage, but 
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other brands are also available and prob- 
ably work as well.) The liquid bandage has 
a brush attached to the lid which makes it 
easy to apply. It dries fast, stops the blood, 
and thus prevents stains from damaging 
my fabric, and it doesn't get in my way like 
a regular Band-Aid would. 

—Norma Taylor, Oro Valley, Arizona 


SELF-THREADING NEEDLE FOR WEAVING 
I was sewing multiple items for a church 
bazaar. I planned to make 30 or 40 of each 
piece. Each piece had five short runs of 
zigzag stitching. The thread ends had 
to be tied and woven back through the 
stitches for a clean finish. The thought of 
finishing all those ends almost made me 
give up on the project. But I discovered 
how helpful a self-threading needle was 
for this task. I tied each thread end and 
pulled both thread tails into the “crook” of 
the needle. Then I wove the tails into the 
stitching. This technique also works when 
weaving in threads that are too short to 
thread onto a standard needle. Just weave 
the needle without thread first. Then pull 
the threads into the needle and weave 
them as usual. It’s a huge time and frustra- 
tion saver. 

—Phyllis McCann, Petaluma, California 


HAND-NEEDLE THREADING ASSISTANCE 

I often have difficulty threading hand-sew- 
ing needles that have a small eye, but I've 
found an easy way to save time and elimi- 
nate frustration. I simply let the spool 
hold the needle for me, which prevents 
the needle from twisting as it often does 
when I hold it between my fingers. 

Pierce the needle securely through the 
label on the top of the thread spool. Hold 
the spool with one hand, and unwind 
some thread. Leaving it uncut, thread the 
needle. The needle will remain perfectly 
still. Then unwind additional thread to cut 
the length required. 

I can successfully thread my needle on 
the first try almost every single time! 

—Abpril Esterly, Bradenton, Florida 


SHIRTMAKING 


DEVELOPING 
SILLS FOR 
FINE SEWING 







PRIZE FOR BEST TIP 


Do you have a good sewing tip? Send 
it in, and we'll pay you if we publish 
it. We'll also select the best tip in 
each issue, and the winner will 
receive a gift package of Taunton 
Press sewing books and DVDs. (You 
can see our line of fiber arts books 
and DVDs at ThreadsMagazine.com.) 


This issue’s winner receives: 


® Shirtmaking by David Page Coffin. 
This comprehensive paperback 
offers techniques to help you create 
elegant, custom-fit tailored shirts 
for a woman or man. ($19.95) 


® Fitting: Waist & Hips. This DVD is 
part of a four-part video series cre- 
ated by the Threads staff. Step-by- 
step examples show how to achieve 
a perfect fit. ($99.95 full set; also 
includes Torso, Bust, and Arms; not 
available for purchase individually) 


= Couture Techniques Workshop Basics 
with Claire Shaeffer. This two-disc 
DVD is a well-organized and easy-to- 
understand visual workshop that 
demystifies the techniques of cou- 
ture sewing. ($39.95) 


= Threads Industry Insider Techniques 
DVD, Vol. 1. Threads editors and 
renowned sewing expert Louise Cut- 
ting demonstrate the timeless tech- 
niques and attention to detail that 
define well-sewn clothing. ($29.95) 


= Threads Industry Insider Techniques 
DVD, Vol. 2. In this one-hour video, 
Louise Cutting offers an up-close, 
behind-the-scenes look at the sewing 
secrets and shortcuts of some of 
today’s top designer studios. ($29.95) 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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EMBELLISHMENTS BY Kf , ie se  ——-= coc os : 


This bolero of rayon challis, lined with 
silk crepe de Chine, is embellished 
with basketweave patterned slashing, 
punched motifs, and pinked edges. 
Pattern: Simplicity 2183. 


erforating fabric ae fcaving the edges to fray has a 

long history anil i is still used often i in today's fashions. 

Now referred to as! “deconstruction? it can look either 
elegant or rough. 

imerieomeailaliaoe punching: and slashing were popu- 

lar perforated embellishments. You can use them in your 
own sewing to create garment embellishments that age 
beautifully. Over time, the cut edges fray and soften, en- 
riching the designs with dimension and texture. Pll show 
you how to use a buttonhole chisel and eyelet punch on 


22 THREADS 


“Chisel and punch fabric for texture and vatter 





garments to create fresh deconstructed details. 

It’s best to use these techniques on garments that will be 
laundered infrequently or handwashed to control the level 
of fraying. However, some fabrics-notably denim—can 
withstand a high degree of fraying, and punched or slashed 
designs will benefit from laundering. Applied to sturdy, 
fray-friendly fabrics, these embellishments can create strik- 
ing visual and textural details on any type of garment. 


a at A A RENT epee ienee emnpeenne menace pnt NA ns NAIA a ene aewenreret 5 


Kenneth D. King is a Threads contributing editor. 


Make atemplate 


Copy your garment pattern onto white kraft paper to create a tem- any arrangement you wish: basketweave, parallel lines, Xes, and 

plate for slash lines and punch designs. Make separate templates starbursts form interesting patterns. Good sources of inspiration for 

for each treatment. Include markings for seam allowances, darts or a punch design include clip art, craft stencils (like the Dotty Swirls 

other stitching lines, and grainlines. stencil by Henny Donovan Motif used here), or embroidery designs— 
The design is entirely up to you. Make slashes any length and anything that can easily be interpreted in punched shapes. 

SLASHING PUNCHING 

To plot the slashes, draft a1-inch grid on the copied garment Photocopy the cho- 

pattern. Use the center-back foldline and the center-front grain- sen motif in various 

line as your reference. Slashing works best when the cuts fall on sizes. Experiment 


the fabric’s true 
bias. 

Mark the 
Slash placement 
on the pattern 
piece. Make 
sure the slashes 
don’t extend 
into seam 
allowances or 
across stitching 
lines. 


with their placement 
on the garment to 
achieve the desired 
effect. Mark the 
punch locations and 
spacing along the 
motif’s lines. 
Transfer the design 
onto the copied 
pattern piece. Again, 
avoid placing the 
design elements in 
seam allowances or 
over stitching lines. 





TOOLS FOR PUNCHING AND SLASHING 


Slashing and punching designs into fabric requires only three basic, easy-to- 

acquire tools. However, more specialized tools can come in handy and broaden the 
design possibilities. Except where noted, most of these tools are available from With 
craft suppliers like Tandy Leather Factory (TandyLeatherFactory.com). 





a set of 
graduated, round 
leather punching tools, you can 
make holes in a variety of sizes. 







A standard-issue buttonhole chisel 
and an eyelet punch (both from 
NancysNotions.com), plus a 
~ te Mallet, are all that’s necessary 
| to make simple cuts and 
punches. Many specialty 
punches are 
available, including 
multisized ovals, 
and diamond, 
star, heart, flower, 
moon, and triangle 
shapes. 














eee eew were re 
~ 


A mallet drives a 
buttonhole chisel or punch 
into paper and fabric with 
enough force and pressure 
to completely perforate 
the materials and deliver a 
clean cut. 
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EMBELLISHMENTS continued 


Slash lines 


Make slashes before cutting the garment. Start by cutting a piece of fabric larger than the garment section requires. Protect your work surface 
with an old cutting mat, and place the cut fabric on a layer of posterboard to support the fabric and provide ample “give” for complete cuts. 


Pin the slash design template to Position a 

the fabric. Use enough pins in the buttonhole chisel 
seam allowances to keep the layers on a slash line. Strike 
from shifting. it with the mallet 
to cut through the 
paper template and 
the fabric (A). 

lf the lines are 
longer than the 
chisel’s blade, make 
the cuts in two steps. 
Cut part of the slash, 
then reposition the 
chisel blade over 
the remainder of | 
the slash line (B). ‘Buttonhole 
Overlap the chisel ‘chisel _ 
strokes about % inch se 
to ensure a complete 
and clean cut. Cut | oe 
all marked slashes. | Slash the lines neers 
Cut out the garment ee é than your chisel in several steps. 
section. 





» 


Sees os line 
» 





Punch shapes 


Just as for the slash method, punch the design before cutting out the garment pieces. Start with a piece of fabric larger than the garment 
section requires. Use two layers of posterboard under the fabric. You can use one punch shape and size, or combine multiple shapes and sizes. 


Pin the punch design template to the fabric. Use Position a 
enough pins to keep the layers from shifting. Arrange punching Make sure the 


' punch goes 
the pinned fabric and template on the posterboard. tool on the through all layers 


template’s fora clean cut. 
markings. For : 


a clean cut, ke a | ~ AG 
make sure the | S \ a 
punching tool's | 
cutting edge 

is precisely 
perpendicular 
to the template 
surface. Strike 
the punch firmly 
two to three 
times with the 
mallet—hard 
enough to cut 
through all 
layers. 


“ 
Sate." 
Feiss” 
os 
Ny 
" 
S 
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The punched design, 
slashed lines, and pinked 
edges will soften as 


they fray. 


3 Every three to four punches, use a stiletto or large 
needle to clean out the punching tool’s head. Build- 
up of fabric, paper, and posterboard inside the punch 
will prevent the punch from passing cleanly through the 
materials. Punch through all template markings. Switch 
punching tool shapes and sizes as necessary. 


Once punching is complete, cut the garment section. 

Leave the punch design template in place. If you use a 
rotary cutter, you can cut the fabric directly on the posterboard. 
You can enhance exposed edges by cutting with a rotary 
pinking blade. 






Don't unpin the punch — HG 


design template before 7 NR “= 
cating. ‘ ay eo vA SA z =... Posterboard 



















GARMENT 

PIECE 
FRAY FACTOR. 
Select fabrics that 
fray attractively 
and “bloom” 


when laundered | 
without disinte- 
grating—silks, 

wools, brocades, 

cotton twills, and 

denim are good 

options. 
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| a i . ae 2 : | see = —— & oud think a stit¢h that can fit on the head of a pin couldn't make 

| ee 3 e : ; | much of an impact, but not so. When French knots are clustered 

together, the re sult is stunning. Learn the secrets to sewing a 

French knot so ydu can make hundreds with nary 

a flaw, as inspiged by the embellished gown 
on the back gover. 

copied 

the ps 

= op 







Little knots paint 
a whole scene 





















m the Western Costume gown, 
used includes color gradations 
petal. Outline the solid lines with 
emstitch embroidery or a fine couched 
cord. Use five floss shades, graduating from 
light to dark, to fill in the outlines. 







Use a milliner’s needle. The The thread sets the size of the knot. Stitch at least part of the outline; a fine silver coil 
eye area is the same width as Use one or more strands of embroidery is couched here. Then start with an “away waste 
the shaft and will pull through floss or pearl cotton for larger knots. This knot” outside the embroidery area on the right side. 
the wrapped thread more easily sample was made with DMC embroidery (Later, clip off this knot, and weave the tail into the 
than another needle type. floss. After cutting the floss length about back of the embroidery.) Bring the threaded needle 
18 inches, separate the strands to add loft up from the wrong side. Hold the thread with the 


to the knots when they are stitched. opposite hand about 3 inches above the fabric. 





EEE PE eR EA 


Separate the embroidery floss 
strands and then rebundle 
them before threading. 





Position the needle behind Put the needle point into the rannnngse | Away waste 
the thread. Then use the fabric a thread or two away from we" knot 
opposite hand to wrap the thread its entrance hole. Push it straight sib Sect 4\ Nod 





over and around the needle once. down, but not all the way through. 





Pull the 
thread 
— fo gently with the 
: Rs opposite hand. 
This slides the 
wrap closer 
to the fabric. 
Keeping your 
thumb over the 
wrap on the 
needle, draw 
the needle 
through the 
fabric. Repeat 
for each new 
French knot. 
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Photos: (top right) Jack Deutsch; all others, Sloan Howard 
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BOOKS, DVDs & MORE 


Knit today’s hottest 
fashion accessory 


Shawlettes - those sassy little accessories worn about the shoulders — are 
big-ticket items featured in chic boutiques. But now, with Sweet Shawlettes, 
you can knit designer-worthy, yet budget-friendly styles for yourself and 









25 Irresisti ‘ible yf 


Patterns for for gifts. 
Knitting Cowls . ; ; ee } ' 
Capelets, _ This stunning collection of 25 original patterns from knitwear designer 


Jean Moss offers choices for every ability and taste. Choose from capelets, 
cowls, and collars, grouped by category: country, couture, folk, and vintage. 


You'll find everything you need to guide you - illustrations, charts, schemat- 
ics, and instructions for special stitches — plus creative ideas for adding your 
own touches. Shawlettes are so irresistible, you can’t make just one. 


Sweet Shawlettes 
Paperback 
Product #071355 
$21.95 


Jean M¢ 









teach Teach Yourself Classic Elite Kaffe Fassett’s 
vour <p Hf to Sew, Season 2 Quick Knits Quilts in Sweden 
fi DVD Paperback Paperback 
fear h Product #061092 Product #071365 Product #071357 
VONRGIIN $24.99 $24.95 $24.95 
<7 i) 
a ie me The DIY Bride 2011 Threads th ! 2011 Threads 
0 ~=An Affair to Magazine Archive C/] Annual 
ws cons Remember threads DVD DVD 
Paperback ‘WO A thrends Product #031029 Product #031033 
Product #071333 ‘201 ~— $99.95 $32.95 
$21.95 





ThreadsMagazine.com/ShopNow 
Your destination for trusted sewing know-how 
Simply search by product number or call 800-888-8286, use code M3800088 
Call Monday-Friday 9AM - 9PM EST and Saturday 9AM - 5PM EST « International customers, call 203-702-2204 


© 2011 The Taunton Press 
Prices are subject to change. 





DESIGNER SPOTLIGHT BY 





PINSKY 


She found her groove 
in pleated fabrics 


n 1968, a woman with a fresh degree 

in coat design from the Fashion Insti- Si 

tute of Technology started her career. She created successful 
collections for independent boutiques and tony department 
stores. One particular garment, however, influenced the course 
of her career: Babette Pinsky made a pleated raincoat that 
people are still talking about. 

Today, Babettes eponymous label is known for chic women’s 
clothing featuring manipulated fabrics. To Babette, the tech- 
niques fall under the term “pleating, but her designs draw inter- 
est with organic and architectural textures in scrunched, twisted, 
and folded fabrics. Babette Inc. generates five or more collections 
a year from the company's Oakland, California, factory. 


S: Pleats are your hallmark—what do you 

love about them? 

One thing is they sell! That’s plain and simple. I’ve 
always been interested in texture. Pleats are washable, they cling 
to the body, but they skim the body, so you don’t see any lumps or 
bumps. They make most people look good. Generally speaking, pleats 
are comfortable, washable, you can be creative with them, and they 
look spectacular. 


Do you pleat the fabric or the garment? 

We never manipulate yardage. We design the garment, cut it, 
try to anticipate how much fabric will be consumed by pleats, and 
then try a sample. Sometimes part of the garment is pleated, and 
sometimes the whole garment is pleated. 


You began designing your own label more than 40 years 
ago. Starting out, what difficulties did you face? 

The biggest challenge back then for me was sales. | felt compe- 
tent in what | was designing, but then | had to get out and convince 


28 THREADS 





SARAH MCFARLAND 


people that they should buy it. Since | was a one-woman band, | had 
to do it myself and that was a challenge. 


















What challenges you now? 
P: Now, fortunately, we have competent people who can take care 
of sales, marketing, pattern design, whatever. So my challenge now is 


to keep all of this running together. Not that | have to do it myself, | 
just have to see that everybody is talking. 


: What do you do to keep your designs fresh but still feature 
your signature textures? 
| look at what is happening in fashion, especially 
shape. Within that framework, | keep my own 
aesthetic and stay true to myself. | always 
want to be sure that the woman who wears 
(my designs) is going to walk down the 
street and look current. 


Right, the Chevron 
Combo Dress, and below, 
the Origami Taxi Coat, 
from Babette’s Spring 
2012 collections. 


i: O g | For more about Babette’s pleating methods, go to: 


Request product information online: Go to threadsmagazine.com/marketplace or call 800-688-0283 
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WHAT IF YOU HAD 25 UNIQUE FABRIC STORES 
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If you have questions about your 
subscription to Threads 

or need other assistance, please 

call Taunton Customer Service. 







You'll reach a real person 
right here at our headquarters 
in historic Newtown, Connecticut. 








We’re happy to assist you 
because we are here to make sure that 
our Taunton readers are well satisfied. 


Call toll free 888-351-3612 (U.S. & Canada) 
or 203-702-1902 (International) 
Mon. - Fri. 9 a.m. - 5 p.m. ET 
or email us at 
support@customerservice.taunton.com 
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ANITS BRIDAL: & MORE! LET.US.FIND IT FOR Foul 


F & S Fabrics 

Los Angeles, California 
310-475-1637 
www.fandsfabrics.com 


Stonemountain & 
Daughter Fabrics 
Berkeley, California 

(San Francisco Bay Area) 
866-4SEW-FUN 


www.stonemountainfabric.com 


Betty’s Fabrics 

Santa Maria, California 
805-922-2181 
bettysfabrics@aol.com 


Elfriede's Fine Fabrics 
Boulder, Colorado 
303-447-0132 


www.elfriedesfinefabrics.com 


thia’s Fine Fabrics 
Florida 
Tamarac, Florida 
(Greater Ft.Lauderdale Area) 
954-724-2900 


www.cynthiastinefabrics.com 


Caledonia Fine Fabrics 
Boise, Idaho 
208-338-0895 


www.caledoniafabrics.com 


Fabric Gallery 
Williamston, Michigan 
(Lansin Area] 


517-655-4573 


www.fabricgallery.net 













Ginny’s Fine Fabrics 
and Support Group 
Rochester, Minnesota 
507-285-9134 


www.ginnystinefabrics.com 


Treadle Yard Goods 

St. Paul, Minnesota 
651-698-9690 
www.treadleyardgoods.com 


Kaplan’s Fabrics 
Kansas City, Missouri 
816-531-4818 


www.kaplansfabrics.com 


Sew It Seams 

St. Louis, Missouri 
314-822-1213 
www.sewitseamsllc.com 


Selvedge Studio 
Downtown Missoula, Montana 
866-931-9001 


www.selvedgestudio.com 


Feminine Touch Fabrics 
Syracuse, New York 
315-399-4099 
www.ftfabrics.com 


Waechter's Fine Fabrics 
Asheville, North Carolina 
828-274-3146 
www.waechters.com 
www.sewwow.com 


Mulberry Silks and 

Fine Fabrics 

Carrboro, North Carolina 
(Chapel Hill Area) 
919-942-7455 


www.mulberrysilks.net 


Helen Enox Fabrics 
Oklahoma City, Oklahoma 
405-685-1279 


www.helenenoxfinefabrics.com 


The Cloth Merchants 
Tulsa, Oklahoma 
918-935-3434 


www.theclothmerchants.com 


Josephine’s Dry Goods 
Portland, Oregon 
503-224-4202 

www. josephinesdrygoods.com 


The Fabric Place 

Pittsburgh, Pennsylvania 
412-341-8868 
www.finefabricstores.com/ 
fabric_place.html 


The Common Thread 
Austin, Texas 
512-445-7270 


www.commonthreadfabric.com 


Sew It Up Studio & Boutique 
Hurst, Texas 

(Dallas / Fort Worth Area) 
817-514-6061 


www.sewitup.com 


Les Fabriques 
Charlottesville, Virginia 
434-975-0710 


www.lesfabriquesinc.com 


Nancy's Sewing Basket 
Seattle, Washington 
800-443-2964 


www.nancyssewingbasket.com 
In Canada: 


Estee’s Fabrics 
Edmonton, Alberta 
780-436-7533 


esteesfabrics@telus.net 


Gala Fabrics 

Vancouver and Victoria, 
British Columbia 
250-389-1312 
www.galafabrics.com 


ONE EASY EMAIL LINKS YOU TO ALL 25 STORES! 


FINEFABRICSTORES.COM 


threadsmagazine.com/marketplace | 800-688-0283 x1056 
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‘BBDUG SsTESTED AND SEWN BY THREADS 


Banish the 
winter blues 


inter calls for 

comfy clothes, 

yet requires put- 
together, stylish outfits. This 
pattern group provides just 
that—fashionable garments 
that are easy to wear. With 
these patterns, you can put 
together the perfect winter 
ensemble. 

First up is a cardigan from 
Pamela Leggett that has a 
draped front and three sleeve 
choices. This great-for-layer- 
ing piece is sure to become a 
wardrobe essential. 

Next are two cute dresses 
by New Look. With cap or 
elbow-length sleeves, they 
are appropriate for the office 
and winter parties. 

What's more classic than 
pleated trousers? And this 
season, theyre the leading 
fashion. With this Kwik Sew 
pattern, choose a tapered leg 
or cropped length with cuffs. 

Stay chic in a Marfy 
draped-front skirt. With its 
simple silhouette and fash- 
ionable drape and ruffle, it’s 
the perfect blend of classic 








and cutting edge. 

Try the latest Connie Craw- 
ford pattern. This warm and 
welcoming coat is oversized 
and completely fashionable. 
Two size ranges are available: 
misses and womens. 

For transitional days, make 
the Upline Jacket by Sewn. 
This jacket has three length 
choices and can be made with 
buttons or a zipper. 

Last is a drapey jacket and 
bag-style skirt by Burda. This 
combo includes a tie belt. 

Chic workdays, stylish eve- 
nings out, or cozy weekends 
are yours with this group of 
patterns. 


Anna Mazur is a couture sewer 
from Avon, Connecticut. 
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LOOK FOR THESE ICONS 
ON THE PATTERN REVIEWS 
* Includes sizes 24 and up 
@ Fast and easy 

_ A Challenging techniques 

. ®@ Petite options 

| & For knits 
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THREADS-APPROVED Every pattern shown here has been 

_ sewn and tested. We keep a close watch on fashion trends and ~ 
select patterns that reflect the latest looks. Each one is then 
_ sent to a talented tester, who sews it in muslin to evaluate the 
proportions, style, and pattern instructions, _ 
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Essential cardigan 


Pamela's Patterns Cool Cardigans 
Draped Front (PamelasPatterns.com) 

This stylish and versatile cardigan has a soft, 
shawl-like neckline, a dipped center-front hem- 
line with mitered corners, and three sleeve- 
length choices. The pattern is printed on heavy 
white paper, and the guide sheet gives detailed 
instructions on how to prepare the pattern for 
a good fit, particularly in the bust, hip, armhole, 
and sleeve areas. A separate front pattern piece 
is included for a full bust. The pattern goes 
together well and, with ’-inch seam allowances, 
it sews up quickly. It is suitable for many knit 
varieties and, depending on your fabric selection, 
can be made casual or dressy. This garment is 
sure to become a staple in your wardrobe. 
(Sized XS-XL for busts 31-45 in.) * 

—Tested by Nina Hancock, Midlothian, Virginia 


KI 


STYLE TIP: this cardigan is the 


perfect canvas for screen printing—for 
a subdued look use tone-on-tone colors, 
and for a more vibrant look select a few 
coordinating brights. 


Photos: Jack Deutsch, stylist: Jessica Saal. Illustrations: Carol Ruzicka 


DRESS, NEW LOOK 6045 


Day to night dress 


New Look 6045 (NewLookPatterns.com) 


With a simple change of accessories, these flattering dresses go elegantly from the 


Necklace: Macys (Macys.com); Bracelets: Kenneth Cole 
(KennethCole.com); Handbag: Olivia and Joy (OliviaAnd 
Joy.com); Shoes: Marc Fisher (Macys.com) 













office to an evening out. They have front and back darts, a center-back zipper and 
back hemline kick pleat. Unique details also include a cowl neckline, bias-cut bodice 
with a curved empire waist, and an optional bias-cut, knotlike front drape. Choose 
from two flattering sleeve options: elbow length with tiny vents at the underarm 
seam, or a self-lined cap also cut on the bias. The thorough instructions include lots 
of tips and clear illustrations. 

(Sized Misses’ 8-18 for busts 31.5-40 in. and hips 33.5-42 in.) 

—Tested by Johanna Mramor, Surrey, British Columbia 





STYLE TIP: 


Go casual with a 
simple jersey knit or 
soft linen, or dressy 
with shantung or 
laundered silk. 





Pleated pants 


Kwik Sew 3853 (KwikSew.com) 
These menswear-style trousers are reminiscent of a bygone era. With a deep rise, 
these pleated pants have a waistband that sits just below the natural waist, optional 
curved side pockets and small belt loops. The fit is relaxed through the hips and 
tapered to the hemline. The cropped design has a shaped, 3-inch-wide sewn-on cuff, 
while the long view puddles around the ankle and has a tiny slit at the hemline with a 
loop-and-button closure. The directions for sewing the optional pocket are unique and 
ensure accuracy. The pocket bag is sewn to the pant front prior to cutting out the 
curve. After sewing and cutting the curve, the excess fabric becomes the pocket 
facing. Suggested fabrics are wool, twill, chino, gabardine, linen, and corduroy. 
(Sized Misses’ XS-XL for hips 32.25-47 in.) 


} 
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—Tested by Mary Ann Duff, Alexandria, Virginia 


STYLE TIP: For 
dressy occasions, our 
tester recommends 
making these pants in 
silk dupioni, or four-ply 
silk crepe. 
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PATTERN REVIEW continued 


SKIRT, MARFY 2464 lj kj 
Bolero: Tabitha (Anthropologie.com); Top: Pyrus (Anthropologie.com); Sty IS h S i rt 


Necklace: Anne Klein (Macys.com); Bracelets: Jones New York 


(Macys.com); Handbag: Giani Bernini (Macys.com); Shoes: Ma fy 2464 ( Ma rfy. it) 


Guess (Macys.com) 


This form-fitting, straight skirt is a simple design with a distinctive ruffled and 
draped mock wrap front piece. For walking ease, the seam below the ruffle is left 
partially open. Although there are no instructions, seam, or hem allowances in any 
pattern in this company’s collection, this particular design works up quickly and 
easily. Due to the close fit, our tester recommends using a sturdy fabric with stretch 
and a good drape. For a different look, lighter and delicate fabrics are appropriate 
as well. They produce a soft ruffle that drapes well, and if stability is needed simply 


























underline the skirt. The ruffle’s wrong side shows when worn, so finish it with a tiny 
rolled hem or a clean finish. This skirt is perfect for pairing with a feminine blouse 
or a fitted sweater. 

(Sized European 42-46 for hips 36.2-39.4 in.) A 

—Tested by Leslie Ashcraft, Tijeras, New Mexico 


STYLE TIP: Fora focal 


point, face the ruffle with a 
fun, contrasting fabric. 





Cozy coat 
Butterick 5689 (Butterick.com) 


This unlined, oversized coat by Connie Crawford is comfortable, easy to wear, and 
roomy enough for layering. It features an asymmetrical collar, deep, roomy pock- 
ets, a one-button closure at the neckline, and hidden snaps at the waistline. The 
unusual front panels make an ideal area for showcasing decorative topstitching, 
piecing multiple beautiful fabrics, or as a canvas for machine embroidery. Our tester 
recommends using a lightweight fabric for the pockets. The coat is perfect in linen 
for warmer temperatures, and in fleece, prequilted fabrics, or light- to midweight 
wool for colder climates. 

(Sized Misses’/Women’s XS-6X [3-44W] for busts 34-68 in.) + 

—Tested by Margrete Olsen, West Hartford, Connecticut 


STYLE TIP: pair this 


coat with slim-fit pants and 
fashionable ankle boots. 
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ee ° | JACKET, SEWN UPLINE JACKET 
Fe m I n I n e bo m be i a C ket | Top: Holding Horses (Anthropologie.com); Jeans: Adriano 
P g 


Goldschmied (Anthropologie.com); Bracelets: stylist’s 
own; Scarf: Theodora & Callum (TheodoraAndCallum 


(Sew n Sq uareOne.co m) .com); Handbag: Fossil (Macys.com) 


This out-of-the-ordinary jacket is the perfect go-everywhere piece. It includes a wide 
















stand-away collar, raglan sleeves, a choice of three lengths, zipped or buttoned front 
closure, inseam pockets, self-fabric back belt, and lots of topstitching to accentuate 
the princess seams, neckline, front placket, and sleeve hem. The 12 pages of instruc- 
tions are informative and easy to understand. The notion list calls for seven buttons 
for the long view, five for the front and two for the belt. Our tester found the actual 
buttonhole markings on the front to be six, requiring a total of eight buttons. Ideal 
fabrics are corduroy, medium-weight wool, and heavyweight cottons. 

(Sized XXS-XL [0-20] for busts 28-42.5 in. and hips 29-44 in.) 


—Tested by Sandy Hulshizer, Georgetown, Texas 











> I For 
added impact, the 
pattern designer loves 
to topstitch this jacket 
with up to four rows 
edging the zipper. 


Relaxed suit 


(BurdaStyle.de) 
This modern-day suit exudes a relaxed vibe. Different silhouettes are achieved with 
or without the obi-style belt. The jacket has a self-lined upper bodice front and a 
nontraditional peplum—in back the seam sits above the waist and angles down in 
front toward the double-pointed hem. The unlined, midcalf-length skirt has distinc- 
tive pleats and a band appliquéd around the natural waistline. Fabrics with body, 
such as linen and wool crepe, are suggested for the skirt and belt; drapey fabrics 
like rayon and midweight and soft wool are recommended for the jacket. 





(Sized 8-20 for busts 31.5-41 in. and hips 34-43.5 in.) 


—Tested by Jenny Freedman, Soquel, California Orie. 


For more 
wearing options, 
make a few belts 
in a variety of 
fabrics—one f 
mood and Nee PRTG 


style. 
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Build a beautiful garment 
with skill and confidence 


BY SUSAN KHALJE 


ewing a couture garment 

is a journey, and while the 

finished piece is certainly 
a worthwhile “destination, the 
steps you take to get there can 
be equally enjoyable. A success- 
ful muslin fitting enables you to 
proceed confidently to the con- 
struction phase, and by applying 
a well-chosen underlining, you've 
made the best of your fashion 
fabric. We've already embarked on 
this path in my stories “Muslin Re- 
fined” (Threads no. 151, pp. 48-53) 
and “Underlining Principles” (no. 
154, pp. 38-43). 

Let’s carry the process further by 
putting a garment together with 
couture methods that are sturdy, 
sensible, and lovely to look at. For 
a client or for yourself, a silk dress 
with a fitted, boned bodice and 
full skirt presents an opportunity 
for a wonderful tutorial. Couture 
construction is an approach, 
rather than any specific series of 
sewing steps. Although construc- 
tion steps vary depending on the 


Couture techniques render a perfect 
fit in a showstopping version of Retro 
Butterick B4g18. 


Pe Se 





demands of the garment, the les- : ; 


sons learned here are transferable 
to other prujette 


BEFORE YOU BEGIN SEWING 
Fit the muslin and mark any 
changes. Then take it apart and use 
it as a pattern for the underlining, 
Transfer all pertinent information 
(stitching lines, grainlines, and 
design details) to the underlining, 
and join it to the fashion fabric. 

At this point, I like to assemble 
the garment once more, hand-bast- 
ing for a final fitting. Things look 
different in the underlined fashion 
fabric than in the muslin—a neck- 
line may suddenly appear lower, a 
skirt longer, or a sleeve fuller, for 
example. While the fit should be 
close, and any changes minimal, 
they need to be considered. Make 
multiple basting stitches in place 
at the beginning and end of each 
seamline, otherwise they can pop 
loose, which is annoying and less- 
ens the fitting’s accuracy. 

You'll want to do a quick pressing 
test to check the best temperature 
for your fabric, and see if it 
can tolerate steam or moisture. 

Use a press cloth (silk organza is 
my favorite). 

Check the stitch size and tension, 
and make sure youve got a fresh 
needle in place; a less-than-perfect- 
ly sharp needle can pull the threads 
of tightly woven silks and mar the 
beauty of the seams. Sew a test 
seam with the same fabric layers 
you ll have in the garment, press, 
and check the results, making ad- 
justments until you are satisfied. 

Now it’s time to put everything 
together, as the journey continues. 


ASDP Lifetime Achievement Award 


honoree Susan Khailje is a Threads 
contributing editor. Details on her 
couture classes can be found at 
SusanKhalje.com. 
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Sew and gather the paneled skirt 


The dress is based on Retro Butterick B4918, with a shortened skirt and added bands at 
the hem and bodice edge. Silk organza is the perfect underlining for the full skirt. It’s 
crisp, yet lightweight, and it gives beautiful support to the gathers. At this stage, we'll 
assemble and shape the skirt and lining, with a few couture tricks along the way. 


1 Sew the skirt panels. The panels in this skirt are shaped—it’s an exaggerated 
A-line—and should be sewn together from the hem to the waist (from the wide 
to the narrow panel ends). The fabric is more stable that way, and the resulting seam 
is smoother. 


2? Remove the basting before pressing the seams. It’s a pesky process—and the 
more accurate you've been with your basting, the more difficult it is to pull it out. 
Use lightweight silk thread for basting (it pulls out more smoothly). Use your index 
fingernail to open the seams, and then press them flat. The last thing you want is to 
press ina tiny ridge at the seamline. 


Trim and finish the seam allowances. 

A wider seam allowance stays in place 
better than a narrow one, so trim just to % 
inch. Since the lining is free of the skirt in 
this case, the seam allowances need to be 
finished. | recommend catchstitching them 
to the underlining. A Hong Kong finish is 
a little heavy for a lightweight skirt, and 
a French seam could interrupt the skirt’s 
flow. Hand-overcasting a raw edge can be 
a good choice, too. It’s unobtrusive, with no 
interruption to the fabric’s movement. 





A Zigzag the fashion fabric and the underlining’s raw edges together along the top 
edge of the skirt. When gathers are worked back and forth, the fabric edges can fray 
badly, but a line of zigzag stitches controls the situation. 


Sew three rows of gathering stitches, one on the seamline and the other two within 

the seam allowance. Use a generous seam allowance (% inch to an inch or so), and 
experiment with stitch size to find what works the best. Too-short stitches pop as the 
gathers are worked; too-long stitches won't keep the fabric in place once the gathers 
have been formed. 


Pull the threads on the | 
ded 
fabric’s right side to gather | Billase iia 
the skirt. Theories differ on 


which side to pull the threads 
from: | find that working them 
from the right side creates a 
nice clean edge along which 
to later join the bodice. Wrap ' 
the gathering threads’ ends 

around pins at the skirt’s 
opening. Press the waist seam 
allowance firmly to flatten 

the gathers and to encourage 
them to stay in place as they’re 
being sewn to the bodice. 


& 
Gathers 


LINING (RS) Thread-wrapped pins 


This gathering sample shows gathers worked and 
held from the right side. Press the seam allowance 
firmly to set gathers before sewing the seams. 














Complete the bodice and connect it to the skirt 


After the hand-basted bodice’s final fitting and any adjustments, it’s time to sew it together by machine. First, do another quick test seam to 
make sure your stitch size and tension are perfect. Layer test fabrics as they'll be in the garment. In this case, it’s muslin, fashion fabric, fash- 
ion fabric, and muslin. 


“| Sew the seams from raw edge to raw edge. The beginnings 

i and ends of all of these seams will go either into the waistline, 
or fold over at the top of the bodice; there’s no need to back-tack. 
Once the seams have been stitched, remove the basting thread. 


“) Trim and press 
< open the seam 
allowances. Clip 

as necessary, then 
catchstitch the seam 
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as 4 — § / boning 
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*) Staystitch the bodice’s top edge. Then fold the edge in and — FF a «C the waist 
clip as needed. Leave a generous seam allowance, about 44 ; a x | seam. 
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Basted Weist sea 








1 . . . . . é 
1/ inches, to serve as a built-in facing. Catchstitch the seam | < a With the waist 
allowance to the underlining. Avoid stitching through the boning v ge | seam basted. 
channels—you don’t want to sew them closed! 5 sabres Att check the bodice 
Se and skirt’s seam 
alignment, and 
/\ insert the boning into its channels, then hand-baste the the skirt s gather 
arrangement. 


“T bodice and the skirt together (again), just to make sure 
they’re accurately joined; pinning isn’t enough. Line up the side 
seams, double-check the gather distribution, and make sure 
both edges of the skirt opening are the same length; it’s such an 
easy thing to get right at this point, and such an annoying thing 
to have to correct later. 


[ With the bodice on top of the skirt, sew the waist seam. 
~ With its boning in place, the bodice is inflexible, and 

the gathers need to be carefully placed and vertical. They 
can get a little unruly, especially in thick fabrics. Stitch 
slowly and carefully—nothing is worse than sewing into 
the boning. Not only will you break a needle, you might 
make a hole in the fabric. The zipper seam allowances 
on the underlap side turn under in different amounts 
above and below the waist seam. To accommodate 
the difference, begin sewing “inch from the seam 
allowance raw edge on the back seam and sew 
around the dress to the front. The vertical seam 
allowance on the front is the same on the bodice 

and skirt. 


(— After the seam is sewn, remove the basting 
U threads. Turn the seam allowances toward 
the bodice, and press the stitches only. Be careful 
not to flatten the gathers when pressing. 
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Take care with the closure 


The closure is a lapped zipper (for the bodice) and a placket (for the skirt). The zipper 
extends below the waist independently of the skirt fabric. A soft placket enables the 
skirt to maintain its shape and silhouette. | worked in muslin to demonstrate how 
each of the four quadrants of the zipper follow a different application technique. 


1 Prepare the zipper seam. Turn under the bodice underlap (back) seam allowance 
on a fold % inch from the seamline. Then fold the front seam allowance under 
along the seamline. 


Start sewing the zipper 























by hand. Pin the zipper vee, BODICE 
along the underlap fold. ASA 
Align the zipper coils Se ee 
against the fold. Sew |. (Rs) 
from the top down to the (RS) evs) ie 
waist. Use double thread -. % 
coated with beeswax, \ \ 7, 
then pressed. Use small | \ ~ Pi 
pickstitches about % inch : ox : <—Basted 
apart. When you get to Zippertape = \ a seamline 
the waistline, take a few es _undertap fold 
extra stitches in place for Overlap’ “Se a 
security. The zipper hangs \ ‘ 3. |-<— Thread loop 
free below the waist. EC = ccaaaeeececc alae 


- 


<—Snap placement | trai ah 
1 ES 











Sew in the zipper’s Waist seam : 

other side. Align the 
front seamline with the 
underlay’s basted seamline. 
Starting at the waist and 
working up, pickstitch the 
zipper’s other half with 
stitches about % inch apart 
and % inch from the fold. 





<q— Placket 
piece 






Ses 








Create a soft placket on 
the skirt. Sew a folded and BACK (WS) 
finished 6%-inch by 24-inch = 
strip of fashion fabric along 


ie 
fe 
iss 
ie 
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the underlap skirt seamline ; 4 Ree Selectively applied 
to form a placket. The long and meticulous, 
raw edges will be covered by couture hand 


the lining. Catchstitch the Waist seam e 2 stitches control 


front’s seam allowance to the fabric, but 
the organza underlining, as . don't excessively 
a base for the closure snaps. The es ——e Re inhibit its 
Although snaps aren’t the een we movement. 


placket’s edges. 
most secure of closures, in 


this case they only have to 
keep two fabric layers in place. 
Add a hook and thread loop at 
the waist. 


Seam allowance 


Placket piece 


: 
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Finish it all expertly 


Add the skirt lining separately. Contain its fullness into small pleats instead of gathers. The fashion fabric, with its organza underlining, 
gives the skirt all the fullness it needs. A grosgrain waist stay, added after attaching the lining, is a clever bit of engineering. The skirt 
hangs from it, not from the bodice. 


‘| Pleat the skirt lining’s top edge, then carefully hand-sew it “) Construct the bodice lining. Treat its top edge by staystitching it 

| along the waistline. Use small, firm basting stitches; they'll é. along the seamline. Clip the seam allowances and press them into 
be covered by the bodice lining. Fold the skirt lining into place place. Use fell stitches along the top edge and the zipper tape to sew 
at the opening, covering the placket’s raw edges. the lining in by hand, aligning it with the fashion fabric’s staystitching. 


Understitch the bodice lining’s top edge by hand with pickstitches. Sew 
through all but the outermost fashion fabric layer. Place the stitches 
about 4 inch below the top edge. It is then nicely defined, and the lining 
is held in place. 


Bodice top edge 





LINED BODICE (WS) 


Hand-understitch the bodice lining’s top edge, | 
keeping your stitches from the dress’s right side. 





Hand-baste the pleated skirt lining to x > Fold the bodice lining’s waist edge in place, making sure 
___ the waist seam within the dress.  & | J that it’s neither too loose nor too tight. Fell-stitch it along 
: ge oe the waistline, covering all of the skirt’s raw edges. 





Add the waist stay. Use grosgrain ribbon about 1 inch wide, and check its circumference before sewing it in. You'll want it to be snug— 
not uncomfortably so—as it’s supporting the skirt. Pickstitch its lower edge to the waist seam, going through the waist seam allowances 
and underlining, but not the fashion fabric’s right side. Leave a couple of inches on either side of the zipper unattached. 


| 
Pickstitch the waist stay’s lower 
edge to the waist seam. Stitch 
through all layers except the 
dress’s right side. | 


Waist seam 






The snug waist stay, not the bodice, supports the skirt. 
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Once it’s sewn in place, attach a pair of hooks and 

eyes to the waist stay’s ends. Place them so the , 
hardware doesn’t dig into the body when the dress is 
worn. Fold the grosgrain ends carefully and secure them 
by hand, with the hooks and eyes nicely aligned, and for 


the most part, out of sight. 


Waist stay 
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To hem the skirt, first hand-baste loosely just within 
the hem foldline. Stitch so that the majority of the 
thread is on the organza underlining, with just a tiny 
bit showing on the fashion fabric’s right side. Fold up 
the hem allowance, so that the basting is just inside 
the fold on the skirt’s interior. Sew a band of hem 
lace to the hem allowance, then secure the hem with 
invisible stitches, sewn 


between the lace and 
the organza, catching 
only the underlining. 
You can treat the 
lining similarly, with 
narrower hem lace and 
invisible hem stitching, 
but in this case | used a 
narrow machine hem. 
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Baby Lock Ellisimo Gold 





Modern 
Machines 


10 features that 


make you say, “Wow!” 
BY ANNIE O’CONNOR 





Bernina 830 LE 





_y first sewing machine was purchased for $100 at a local 
department store. The 10 built-in stitches and automatic 
buttonhole were the extent of its features. But it worked 

fairly well and gave me many good sewing hours. I have since 
moved on to a machine with nearly 150 stitches, embroidery capa- 
bilities, an automatic tension adjuster so accurate I hardly remem- 
ber how to adjust it manually, and a buttonhole simple enough that 
I could use it with my eyes closed. 

The sewing machines on the market today have come a long way 
from the machines of the past. Many have been updated with new 
technologies that make sewing easier, faster, and more accurate. 
With my old machine, I had the bad habit of forgetting that the 
presser foot was up. Id start to stitch and create a nest so large any 
bird would be envious. Now my machine simply won't allow me to 
make such a blunder. 

To give you an idea of what's current in the world of sewing 
machines, here is a brief overview of 10 amazing features from 
some of the finest sewing machines the industry has to offer. While 
you'll find them mostly on the top-of-the-line machines, some 
of these technologies are starting to trickle down to midrange 
models. With their built-in sensors, computerized controls, and 
even more advanced items, such as cameras above the needle, 
these new machines are exciting, surprising, and inspiring. Head to , 
your local sewing machine dealer for more information on specific Husqvarna Viking Designer Diamond deLuxe 
models that offer these capabilities and to test-drive a machine. 
Once you see them in action, you may just wonder how you could 
ever sew without them. 


Annie O'Connor is a Threads assistant editor. 
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Feet that sense and communicate 


Lenses and sensors on or around machine feet are becoming standard on mid- to top- 
range machines. These features enable the foot and machine to communicate. Certain 
Bernina machines, for example, will not let you sew a zigzag stitch with a straight stitch 
foot in place—preventing broken needles and potential major damage or injury. Many 
top-of-the-line machines also include sensors, such as the Automatic Height Adjuster 
(AHA) on certain Brother machines, the Automatic Fabric Sensor on some Baby Lock 
models, and the Exclusive Sensor System on several Husqvarna Viking models, that 
detect the fabric thickness and automatically adjust the foot height and pressure. 


BERNINA FEET 


Equipped with lenses and 
sensors, Bernina feet are in 
sync with the machine and 

make sure the selected stitch 
and foot are compatible. 





HUSQVARNA VIKING EXCLUSIVE SENSOR SYSTEM 


This system continuously senses your fabric’s thickness 
and automatically adjusts the foot’s pressure and 
height, which enables you to sew effortlessly over thick 
materials, such as denim layers. 





ZIPPER EDGESTITCH ALL-PURPOSE 


Auto clips 
jump stitches 


A task many embroidery 
enthusiasts dislike is trimming 
all the stitches connecting the 
designs after they are stitched. 
Baby Lock, Bernina, Brother, 
Husqvarna Viking, Pfaff, and 
other companies offer a built- 


in jump-stitch function that 
safely trims embroidery as it 
is stitched. This saves you time 
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and relieves you of tedious : | function on the | other Quattro 
work. It can be activated or | : 2, saves you time and keeps your 
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Low bobbin thread alert 


Left: Bernina 8 


How many times have you been in the middle Series bobbins have 
of a project only to run out of bobbin thread? sensors toletyou 
Many machines provide alerts when your know how much 
bobbin thread is running low. A series of thread remains. 
sensors on either the bobbin or hidden in Right: Pfaff 

the bobbin case is read by the machine. machines sense | 
Some models alert you at major points, such and then alert you — 
as 50 percent, 25 percent, and even 2 percent, when the bobbin 


helping you to plan the most convenient time to 
change your bobbin thread. 


thread is low. 





continued >>> 
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Instantly creates 
embroidery designs 


Baby Lock Ellisimo Gold’s SketchPad digital 
tablet with OnScreen Designer, as shown 
at right, and the Brother Quattro 2’s Pen 
Tablet with My Custom Design enable 
you to create unique designs without the 
use of a separate computer. To create your 
artwork, simply draw on the tablet and 
your sewing machine instantly digitizes it 
into an embroidery design. You can add fill 
stitches, or leave the designs as outlines. 
You can even sign your name and have it 
accurately stitched out on your projects. 
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Free-motion control 


Free-motion stitching 
is an art form that is a 
generallydeveloped 
and practiced over F 
and over to get it Z 
just right. With ; 
the Bernina Stitch : 
Regulator (BSR), *, 
even a sewing % 
novice with just a ‘ 
little practice can create 
beautifully even stitches. 
The BSR looks like a simple 
presser foot, but it is actually a complex attachment; 
the sensors speed up or slow down the stitching 
based on the speed at which you move the fabric with 
your hands—to create perfect, even stitches. 





Trace or draw your design, and it instantly 
appears on the machine. 
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Digitize your sketch, choose your thread 
color, and watch your design come to life. 
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Sees and scans with a camera over the needle 


Have you ever 
sewn a decorative 
stitch or placed 

an embroidery 
design only to find 
it off center? With 
built-in cameras or 
scanners directly 
above the needle, 
you Can see exactly 
where your stitch 
is going or where 
your embroidery 

is placed before it 


is stitched. Machines with these features include the Brother Quattro 2 
using InnovEye Technology, as shown above, and the Baby Lock Ellisimo 


Gold with the NeedleCam digital camera. 
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Advanced self-threading 


They're a far cry from the hand-held needle threaders we've all tried, but self-threading machines do exist. The Bernina 8 Series comprises 
some of these machines. Simply guide the thread from the thread stand, which signals to the machine it’s being threaded and triggers an on- 
screen tutorial. Guide the thread along the top and side of the machine and press the needle threading button and the machine swings into 
action. It threads the eye, takes care of the needle tension as well, then pulls the thread up behind the needle, and holds it for you during the 
first stitch. No more tedious threading, no more squinting to see the needle eye, and no more holding the thread tails. 
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threading is 
complete, the 
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Run the threa 









thread tail is 
through the guide, tas ia pulled up and 
and cut the tail on mm Press the needle threader button, and held behind 
the thread cutter. 


the machine swings into action. the needle. 
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Feeds fabric evenly 


Dual feed systems are like adding an extra feed 
dog, positioned on the top of the fabric. Unlike 
a walking foot, the dual feed is powered by the 


machine, giving it strength and a more even feed. 


Built into the machine, it is simply lowered and 
performs automatically. It fits in with various 
specialized presser feet. Always available and 
ready, it helps with difficult-to-sew fabrics such 
as thick denim and slippery satin. Stitching 
tricky seams, such as with nap going in opposite 
directions, becomes easy with the dual feed. This 
feature is available on multiple Pfaff models and 
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feed allows you to sew multiple layers or 


the Bernina 8 Series machines. 
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Larger sewing areas, bigger hoops 


A common complaint is a lack of space to the 
right of the needle. Many top-of-the- 


line machines have upped their 
size, creating a larger sewing 
area. Models with this feature 
include the Baby Lock Ellisimo 
Gold, Brother Quattro 2, and 
the Bernina 8 Series. These 
machines measure 10 to 12 
inches to the right of the 
needle, allowing access 

far inside a large project 
piece. For those interested 

in machine embroidery, 

many large hoops are now 
available. The Pfaff Creative 
Grand Dreams hoop and the 
Husqvarna Viking Designer Majestic 
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difficult-to-sew materials evenly. 
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Bernina 
jumbo 
hoop 


Brother 
jumbo 


SESS I DAE ETE 


hoop, for example, are 360 mm by 350 mm. Husqvarna Viking Designer Majestic hoop 
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Sewing consultant at your fingertips 


To some sewers, the idea of having 
a personal sewing consultant is 

a dream come true. The Exclusive 
Sewing Advisor and the Embroidery 
Advisor in various Husqvarna Viking 
models are impressive. The Sewing 
Advisor tells you the appropriate 
settings and automatically adjusts 
the stitch type, width, length, 
tension, and presser foot pressure 
after you indicate your fabric type, 
weight, and sewing technique. 

The Embroidery Advisor also 
recommends the correct needle and 
stabilizer. This takes the guesswork 
away and helps you create the best 
design possible. 


www.threadsmagazine.com 








onoe tome ee 
‘ REA Lee RRR TENET 
iacowrs wend Bose , a 
Sane 
es ft i- se ee eee een ~~ . a , > 
4 « * * 
Ne! a 





Husqvarna Viking’s Sewing Advisor, as shown on the Designer Diamond deLuxe, tells you which foot is 
best and automatically sets the proper stitch. 


FEBRUARY/MARCH 2012 43 


setae asictet ace 
rv 


IC 


embellishing with fabr 
BY ANN WILLIAMSON 
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) Jack Deutscn, stylist: Jessica 5aal, Nalf and Makeup: rallyCja [OF Mali€y RESOUICES, dll OLNETS, 210d!) MOWAIt. 


P. 45; p. 46, lett 


lvanka Trump (Macys.com) 


(LiaSophia.com), shoes 


Styling credits: earrings—Guess (Macys.com), bracelet 


imple garment shapes call out for special details and embel- 

lishments. I use fabric strips and tubes as piecing or appliqué 

in my quest to create sophisticated, elegant, and modern 
wearable art. 

These embellishment techniques were developed over many 
years and were influenced by my previous fiber arts and quilt- 
ing experiences, as well as my study of art. I am always striving 
to ‘draw’ finer lines with ever-narrower strips of fabric, much as 
early Northern European painters used brushes of the finest hairs 
to render minute details. Some of the strips and tubes I work with 
measure less than ¥% inch wide. 

These narrow pieces of fabric can have an impact on a garment’s 
design. A basic blouse of kimono silk is transformed into a show- 
piece with the addition of three-dimensional coils at its neckline. A 
simple tunic becomes eveningwear when made from organza, appli- 
quéd with fine silk tubes, and scattered with beads. Piecing together 
strips of contrasting silks adds visual interest to a sleeveless shell. 

Many types of silk are ideal for strip piecing and appliqué: 
kimono, organza, chiffon, dupioni, and taffeta. You can use any 
fabrics you wish, but the best choices are those that are flexible on 
the bias and dont ravel as soon as they're cut. 

On the following pages, I'll explain how to create a pieced gar- 
ment, and how to use bias tubes as appliqué to create intrigue and 
dimension. Remember that they are the means to achieving your vi- 
sion—they shouldn‘ rule your design. All of the garments shown are 
original designs, but you can apply the techniques to any garment. 





Ann Williamson is a fabric and garment artist in Portland, Oregon. 
To see more examples of her work, visit AnnWilliamson.com. 
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Strip piecing in dupioni ane 
kimono silks combines with el 
a fringe of tube appliqué ana > Vig 
beading to transform a basic shell 
into a stunning evening garment 
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Transform tubes to appliqué 


Flat and three-dimensional bias-tube appliqué make unusual gar- 
ment embellishments. Bias tubes are ideal for these appliqué styles 
because they can be made very narrow and their seam allowances 
are enclosed. Tightly woven fabrics are best; three-dimensional ap- 
pliqué requires organza. Use flat appliqué to make curved or linear 
designs that gently direct and draw the eye. Twist and loop organza 
tubes into three-dimensional appliqué for eye-popping drama. 
Don’t be afraid to combine them! 


MAKE BIAS TUBES 


Cut bias strips of fabric. For a 4-inch-wide finished tube, cut 

strips 1 inch wide; for a 4-inch-wide finished tube, cut 34-inch- 
wide strips. Make them as long as the fabric allows. Fold each 
strip in half, right sides together, and stitch a 4-inch-wide seam 
allowance along the long raw edges. 





Thread a tapestry needle 

with a thick thread, 6 to 
8 inches long, doubled. Knot 
the thread end. Take a stitch 
through one edge of a tube 
end. Drop the needle into 


the bias tube and work it ek | Ve 
through. Pull until the tube is ie, 9 | ' 

turned right side out. Pin the oo a 4 \ 
strips toa flatironing surface, — \ : 


straighten their seams, 

and steam-press them flat. 
Allow to cool and dry before 
unpinning them. 


Beading flat applique imparts an 4 
extra sparkle. Simply add a tiny 

glass bead to every’stitch as you 

sew the tubes to the garment. 


GO FLAT-OUT CHIC 


Arrange bias tubes on the garment piece. Pin them 

in place, cutting them to the desired length. Use a 
long running stitch to baste all the tubes in place on 
the garment piece, removing pins as you go. Then, take 
small, even running stitches down the center of each 
tube. Remove the basting stitches as you sew. 


Basting ae dip 


.. stitches 


2 To finish the tubes, loop a few tiny stitches 
around each side of their raw ends. (Folding them 
under creates bulk.) Nip in the end corners of the 
tubes a bit. Knot the thread on the garment’s wrong 
side underneath each tube. Tube ends may also be OP ogre 
left raw. Scie Rae 


: 5" <> 


Small 


running 
stitches 
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GET SQUIGGLY WITH IT 


Twist organza tubes into 
random three-dimensional 


loops on the garment surface. 
Make loops in varying sizes 
and in all directions. Pin in 
place as you go to retain 
desired shapes. If a tube goes 
flat after switching directions, 
keep twisting in the new 
direction until the tension 
created forces the tube to cur! 
up again. 


Hand-baste the loops in place. Be 

sure to catch the looped tubes at all 
connection points with the garment. 
Remove the pins as you go. 


™ fae 
Basting stitches 


~~ 


Hand-sew fine tack stitches 

through the basted loops and the 
garment. Remove basting stitches as 
you go. Leave tube ends unfinished or 
finish them as detailed in step 2 on 
the facing page. 


Tack stitches 
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Stagger and piece strips 


Strip piecing a garment from different fabrics creates interesting color pat- 
terns and linear effects, particularly when pieced in a staggered design. Cut 
fabric panels, sew them together, then cut them into strips to be pieced. 
Use two or more fabrics in different colors, but in the same fiber content or 
weight. Include 4-inch-wide seam allowances for each strip; if the fabric is 
ravel-prone, use %-inch-wide seam allowances. 


1 Decide on the degree of staggered piecing and on the length and 
width of the strips. Sketch the design on the pattern, and measure the 
longest pieces needed in each fabric color (including seam allowances). 
This is the length to cut each fabric panel. To determine the width to cut 
each panel, multiply each strip’s seam allowance width by 2, then multiply 
by the number of strips planned, and add it to the pattern piece’s width. 
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Panel seam 














Cut panels of Sew the 

each fabric to the fabric 
widths and lengths panels = 
you calculated. Cut together. If oe 
so the garment will you're using E 
maintain the same more than two v 
grain direction. Note fabrics, join all ce 
that with seam the panels in zi 
allowances, the width the same way. 
may be three to four This creates oe 
times greater than one large color- 
the pattern. blocked panel. 
A Cut strips from the color-blocked panel perpendicular to Begin sewing the 

the seam. To create more varied patterns in the pieced strips together 
garment, cut strips in different widths. For a finished strip on their long edges. 
width of % inch, with %-inch seam allowances, cut strips % Stagger the strip ends 
inch wide. For a finished width of % inch, with 4-inch-wide to form an offset 
seam allowances, cut strips % inch wide. pattern in any way 


you wish. Compare 
the piecing to the 
garment pattern 
and your design a | PIECED 
sketch frequently to , | . B STRIPS 
ensure the desired 
arrangement. As you 
go, press the seam 
allowances in the 
same direction on the 
wrong side. 





Individual 
strips 








Block the pieced yardage to 

eliminate wrinkles and puckering. 
Lay it flat on a large ironing surface. 
Pull the edges taut, pinning them 
to the surface until all wrinkles and 
seamline puckers are straightened, 
keeping the yardage on grain. Steam- 
press; use a silk organza pressing cloth 


i, e £. : 
te gen ee y) 


for delicate fabrics. Allow the fabric to ag oe 


dry and cool before removing the pins. ses saleside 


Cut the garment from the pieced 
yardage, and sew it as the pattern 
instructions direct. Always line a 
—+-— ff 1p} S—+—t=-+7|_strip-pieced garment to protect the 
+--4 | ae Stee ER Ef multitude of seams and make it more 
comfortable and attractive to wear. 
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It’s easier 
than you think 
to sew bras 
that fit 


— 


gs. -"™ 0, 


BY STEPHANI L. MILLER 


t first glance, making your own bras 

might seem far too troublesome to 

bother. But it really is surprisingly 
easy, and the results can be satisfying and 
well worth mastering a few lingerie sewing 
techniques. 


2 
> 
wet 


There are many reasons to sew your own Gi a) Re. tet ae oe 
bras. Perhaps your size is difficult to find in saat sp. : Fae ee | 
retail shops or you're underwhelmed by the lim- —* 1 A a OS ga ae — 
ited styles available in your size. Maybe you have 
specific fitting challenges that ready-to-wear bras 
can't accommodate, or you need a special configura- 
tion for a special garment. Or maybe you just want to 
get creative with styles and fabrications. 

This article will help you understand bra sizing, Home-sewn bras can be pretty! 
fitting, and materials and will set you on the path to (From top) Elan No. 645 in liquid 


I-fttj foe satin spandex and lace; Kwik Sew 
sewing your Own well-fitting, attractive bras. 2101 in lace; Pin-Up Girls Linda in 


stretch satin; and BravoBella’s Bravo 
Stephani L. Miller is a Threads associate editor. Bra No. 2 in stretch charmeuse. 
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PROFESSIONAL FITTING SECRETS 


Here are some essential tips from professional bra makers and fitters to help 
you make a perfectly fitting bra. | 


* Breast shape influences cup size, and a top-heavy breast may require a larger 
cup size. If pushing up or in gently on the naked breast creates mounding at 
the top, it is either top-heavy or evenly proportioned, 

—Beverly Johnson, Bra-maker's Supply 


The deductive method of measuring over and under the breasts is inaccurate 
about half the time, because it doesn’t tell you anything about how the 
breast tissue distributes. The shape and tissue distribution of the breast has 
a direct bearing on bra sizing. 

—Susan Nethero, founder of Intimacy boutiques (MyIntimacy.com) 


* For women who need a lot of bust support, | recommend using self-fabric 
straps with a short length of elastic at the back for adjustability. 
—Mary Claflin, the Claflin Academy of Sewing & Design 





* Many women are not symmetrical on each side of the body. When making 
bras, pad the cup of the smaller side to achieve the same volume as the 
larger side. 


—Anne St. Claire, Needle Nook Fabrics 


- If you want a wire-free bra, you still need to apply underwire channeling and 
fit with underwires because it’s the basis for the cup. With a properly fitting 
bra, the underwire won't be uncomfortable. 

—Mary Claflin 


Check the fit of the bra cup piece before cutting the fabric. Measure the 
breast from apex to intramammary crease (underwire line). Measure the 
pattern’s lower cup piece from its top center edge to its bottom center edge. 
Factoring in ’-inch seam allowances, the measurements should match or 
require only small adjustments to the cup pattern. 

— Beverly Johnson 
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sizing on different calculations, so your size may vary from pattern to pattern. Also, not 
every pattern will provide the right combination of band and cup size to meet your 
unique proportions and distributions. It’s important to find out which bra-sizing method 
“your chosen pattern uses before purchasing it to ensure you get the correct size combi- 
nation. Many bra patterns include this information, but some omit it. 
“ Here are two methods commonly used to calculate bra size. Each may deliver a differ- 
“ent size, and your pattern may use another method. For each, put on your best-fitting 


High 


measuring tape snug, but don’t compress the flesh; keep your arms down. bust 
Method 1—Band Size: Measure around the rib cage (under bust); round to a whole at 
number. Add 4 or 5 to get an even number. Cup Size: Measure around the full bust, then 

around the high bust; keep the tape high under the arms. Subtract the high bust from Under 
the full bust. Every inch of difference is a cup size (1=A, 2=B, 3=C, 4=D, etc.). bust 


Method 2—Band Size: Measure the high bust. Round to the nearest whole, even 
number. Cup Size: Measure as described in Method 1. 





Choose the right materials Cr strap rng 





The best bra materials aren’t widely available, and it may be | * Strap | 
necessary to purchase from different sources. Purchasing ok elastic y 
a packaged kit of materials can save time and effort. (See | How d 


“Resources,” page 54, for materials and kit sellers.) 


FABRICS 


Firm stretch fabrics are best for bras; a stretchier cup gives oo 


; Ba ss 
less support. Simplex, low-stretch satins, 50-denier nylon tri- Elastic awe 
PP P : y lace trim rs. 


sh Sy " \ 
| Mas a | \ 
cot, and lace are good cup fabrics. Bands should be made from i \ y 


Strap sliders 





\ f 





powernet (or substitute a firm shaper net). Powernet has cs SS 
ample stretch, but it’s strong enough to make a supportive la 
band. Cover it with the cup fabric, or use it alone. LER 


| Underwires: 
ge ™ plastic and steel 


ELASTICS 


You'll need two types of elastic: plush-back elastic, 









which has one soft, fuzzy side, for the bra band; and Plush-back 2g , 
satin-finished strap elastic for straps. Some bras com- een he = Hook-and-eye = Underwire 
bine self-fabric straps with elastic straps; some use below) — fastener ~ channeling 







only elastic. Both elastic types come in multiple widths. 
Smaller sizes may find narrower widths sufficient, while 
larger sizes may prefer the extra support of wider strap or 
band elastics. 


HPron 
er 


om. . 





UNDERWIRES AND CHANNELING 
Underwire options are coated or uncoated flexible steel or 
plastic. Coated steel underwires are thinner and very flexible, 
while the uncoated variety are slightly thicker and a bit less 
flexible. Both come in multiple lengths for different styles 
of bra cup. Plastic underwires are lighter in weight, flexible, 
and can be trimmed to fit any cup style. Larger cup sizes may 
find either of the steel underwire types give better support. 
Underwires are inserted into channeling, a soft casing that soiijaea pee 
: (band fabric) 
cushions them. 


(cup fabric) 
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Fashion a beautiful bra 


Specific bra construction steps depend on the pattern you choose, but the techniques are similar in most patterns. Below and on the following 
pages is a general guide to the basics of bra construction. If possible, cut the fabric with a rotary cutter—fitted with a fresh blade—on a mat, 
and use pattern weights, not pins, to eliminate fabric distortion and ensure accuracy. A bra’s narrow seam allowances (typically % inch) allow 


low tolerance for variation, so start right by cutting accurately. 


Pattern used: PinUp Girls Linda Bra 


Lay out the pattern 

on the fabric. The 
grainline markings on 
bra patterns indicate the 
fabric’s direction of stretch 
(or greatest stretch, if 
it is a two-way stretch). 
Cutting the pieces in the 
correct direction of stretch 
ensures the best support. 
Cut the bra pieces. 








Follow your pattern’s cup assembly directions. The construction order Evaluate the fit of the test cups. They should 
will depend on the style of the cup, the number of pieces, and whether cover the breasts completely from side to side 
there is a lace overlay, a lining, or an interfacing. Your first set should be test cups without wrinkling or gaping. Seam allowances 
to evaluate fit. Make them in the same fabric as your final bra, and mark the should extend beyond the breast’s edges. Sew the 


seam allowances. cups for the final bra. 





STRETCH TEST. Check your fabric’s direction and degree of os 
greatest stretch (DOGS). Stretch a 10-inch length of the fabric continued >> 
alongside a ruler until it resists. Expanding from 10 to 13 inches 
indicates 30 percent stretch, 14 inches equals 40 percent, etc. Any 
fabric with more than 40 percent stretch isn’t suitable for bra cups. 

—Beverly Johnson, Bra-maker’s Supply 
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A Prepare the band. For a full-band bra with a separately cut bridge, sew Attach the 

the band pieces to the bridge to create a single unit (shown). Some elastics. 
patterns may have a one-piece band with an integrated bridge. This sample is a 
partial-band bra. 
Construction order 
for attaching band 
elastics varies. Lap 
the plush-back 
elastic, fuzzy side 
up, on the band’s 





BAND (RS) BAND (WS) right side with the 
picot edge facing 
the band. Zigzag 
the picot edge 
first, then turn 
the elastic to the BAND (WS) 
band’s wrong side 
If your bra is a full-band style, as shown by Elan’s no. 645 bra and 718248 the 
pattern, the bridge and bands are sewn together before at- opposite edge. 
taching the cups. 
Sew cups to band. For a partial-band bra, band pieces 7 Add underwires. Pin and stitch one underwire channeling edge to the right 
and bridge attach to the cups separately (shown). A full- side of each cup’s bottom seam allowance, turn to the wrong side and finish. 








BAND (RS) 


Bottom band elastic 


band bra’s cups attach to a band/bridge unit (see step 4). (Method varies.) Insert the underwires and satin-stitch the channel ends closed. 


Pin underwire 
channeling 

to each cup’s 
lower edge. 


POWERNET 
BAND LINING 


Band attachment 
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RESOURCES 


For even more information on bra making, look to these references to guide you through 

the minutiae of sizing, fitting, and finishing. See materials sources at right. 

¢ intimately Yours: Bras That Fit by Anne St. Claire—ideal for the home sewer intent on 
perfectly fitting bras. NdINookFab.blogspot.com. 

¢ The Bra-maker’s Manual by Beverly Johnson, Bra-maker’s Supply—written for custom 
bra makers, it also offers home sewers a master’s education in bra fit and construction. 
BraMakersManual.com. 

* “Basic Bra Making” class, taught by Mary Claflin, the Claflin Academy of Sewing & Design. 
ClaflinAcademy.com. 

; ¢ “Bras 102—Basic Construction, two-disc set” by Monica O’Rourke Bravo, BravoBella Bras. 

BravoBellaBras.com. 
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Underwire 
channel 
stitched in 
place 





BraMakersSupply.com . 
NdlNookFab.blogspot.com 
FabricDepotCo.com ; 
SewSassy.com 


ELingeriA.de 
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BraMakingSupplies.com 


ee eee 


BraComponents.com 
Etsy.com 


Fabric.com 


Prepare the 

strap assembly 
and attach the 
straps. Zigzag 
stitch the strap 
elastic to the bra 
band’s back upper 


Apply the back fastener. Fold the hook tape over 
the band’s right end, as worn, with the hooks 
raw edge (shown). face down. Place the eye tape on the band’s left end, 
Different patterns | yo eyes face up. Sew each with a straight stitch, then 
use different strap | Be slider overcast and finish the hook-and-eye tape edges 
styles: Straps ia using a short, wide zigzag stitch. 

may be entirely 
bra fabric or 
Strap elastic, ora y 
combination of y Top band elastic 
both. Some patterns 
omit strap rings and 
Sliders, but most 
use them. 


rth t it heat Hook tape a 


at 
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Bottom bandelastic 





EVALUATE YOUR BRA’S FIT 
A perfect fit enables each part of a bra to perform 
its intended function—to firmly but comfortably 


support the bust. To determine whether your bra 
fits correctly, compare it to the ideal fit guidelines 


- listed below. 
. ©The Band sits level all the way around the body, x 


but may also sit slightly lower in back. It fits snugly 
on the last eye setting without rolling or squeezing 
the rib cage. The band provides 90 percent of the 
bra’s support and can be tightened as it stretches. 

* The Cups contain the breasts without compressing 
the flesh. The cup material does not wrinkle 
or pucker, and the breast fills the cup without 
overflowing. The center cup seam—whether 
vertical, horizontal, or diagonal—aligns with the 
breast apex. 

¢ The Underwires sit comfortably around the 
perimeter of the breasts against the chest wall This full-band, three-part-cup bra style 
‘without pinching or squeezing. shows the parts of a bra. Proper fit is 

* The Bridge sits flush against the chest wall, or the same from style to style. 

_ within a pinkie’s-width. It does not tip forward or 
pull away from the body. 

© The Straps fit snugly on the shoulder without 
digging into the flesh or slipping. 





Center cup 
seam 
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Distinctive gowns from 
the architect of style 


BY CLAIRE SHAEFFER 


harles James is best remembered for the dramatic 

evening gowns he created in the late Forties and early 

Fifties. He was an artist-engineer—first sculpting hats, 
and then garments, using an incredible mastery of cut, color, 
and construction. Greatly influenced by nature, he used the 
forms, the colors, and even the names of flora and fauna, such 
as clover, butterfly, swan, and cocoon, to describe some of his 
designs, James focused on a few basic forms and silhouettes, 
but made numerous variations. His work is the subject of | 
the exhibit “Charles James: Genius Deconstructed,’ at the 
Chicago History Museum through April 2012.(See page 58 for 
aileyucmlitienurirsis(tyemeyi marten eitle) im 

James played with the texture and grains of fabrics; he 
rarely used prints and instead juxtaposed unlike materials 
in the same design so the surfaces would reflect the light dif- 
ferently when the wearer moved. He created fabric by sewing 
lengths of braid together and used millinery ribbons instead 
of striped fabrics. He designed the wrap-over trouser skirt 
and belts that follow the contour of the waist. One of the first 
high-fashion designers to use zippers, James incorporated 
a zipper in a spiral seam that wound around the body. Many 
designs, such as the Clover skirt, are stiffened with crisp nylon 
mesh and shaped with polypropylene boning. 
James said: “Cut in dressmaking is like grammar in lan- 

guage. A good design should be like a well-made sentence, 
and it should only express one idea at a time. The difference 
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in designs is fundamentally a difference of structure.’ ‘He was 
a technical perfectionist, temperamental, and litigious. He 

limited his couture customers to women he liked; and, sadly, _ 
he created very few garments in his long career. | 4 


AN ENGLISH AMERICAN DESIGNER 


Born in England to an American mother from a prominent 
Chicago family and an English military officer, James is gen- 
erally considered an American designer because he lived and 
worked most of his life in the United States, but he thought of 
himself as an Englishman. | 

James's first job was with an architectural design firmin 
Chicago in 1924. Only a year later, at the age of 19, he usurped 
the surname of a school friend and opened Charles Boucher- 
on, a millinery shop, in Chicago. Then, in 1928, James moved — 


_ his shop to New York and began to design dresses as well. 


Without formal training, James launched his fashion career. 

Two years later, James moved to London to open his first _ 
couture house. From 1930 to 1940, he divided his time 
between Paris and London, selling designs to individual | 
clients and licensing designs to stores and manufacturers, but 
he didn't show a couture collection in Paris until 1937, When 
he returned to the United States in 1939, he launched Charles 
James Inc. in New York City where he continued to work for 
the remainder of his career. | 

Often repeated and varied, the dresses shown on the fol- 


lowing pages illustrate the opulence of his designs and his 


mastery of silhouettes that defy fabric limitations. 





Author and educator Claire Shaeffer lives in Palms Springs, 
California. Special thanks to Timothy A. Long, curator of cos- 


_tume and textiles at Chicago History Museum, replica fabrica- 


tor Michael Hall, and Chicago History Museum. 








Clover and 


According to James, who visited t 
he returned to many times throu 
from the four-leaf-clover shape, 
an inner petticoat (right). The 


hicago History Museum in the Fifties, this design from 1952 (left) is his first clover-leaf skirt-—a design 
t his career. He said the concept for this skirt design was his greatest achievement. The name comes 
ch is visible when viewed from above. There are two main layers to the skirt: the visible outer fabric and 
uced petticoat shows how James used horizontal boning to give the skirt its distinctive shape. 
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_ cotton between. Boning is applied extensively to the built-in | . 






IROUER 


James created four known versions of this dress. It was intro- 
duced in 1952 and is a modified clover skirt. The name refers 
to the poofed velvet band that encircles the skirt. The com- 
bination of duchesse silk satin, silk velvet, and silk taffeta 
was considered daring at the time, as those materials 
were not typically combined in one garment. 

Hand-sewn to the satin bodice, the skirt is divided - 
into four segments that flare out and taper into the 
garment centers and sides where the skirt pulls into 
the body. When viewed from above, the skirt’s poofed 
band is shaped like an infinity symbol. The taffeta skirtis  * 
backed with two layers of crisp nylon mesh with alayerof 


slip. To finish the shaping, the skirt was placed overaclover. 
shaped mold and steamed. James used wads of fabric and even — 


_ carpet pieces to create these molds, then shaped the skirt as $ you would | = 2». 


_ attached to the skirt with cartridge pleating on the top and b aot at ne ee . 4 
_ edges. Each pleat is held by its ownjetbeadatthetopand = 
ve bottom. James _ cut fabrics i in various = directions t to 


es at the wast hip area. 


: This dress | is the oe silhouette b but : ee 
nr with the oe band. — 





shape a hat on a block. SSeS 
The cuffs at the top of the strapless bodice are cut as shart of the bide: oe 
James frequently used this detail—draping the fabric used ona — So 
garment section to create a smaller detail. The satin bodice fits 
smoothly with a point at center front. The black silk velvet ~ e 
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tree ANS 


Although this dazzling dress was named for: aclient, Mrs. Tree, the mother of model Penelope aS % : 3 \ ‘ 
Tree, the shape of the dress does resemble an uprooted tree. James explained that the dress was | 
designed “with faille stretched like a ruched membrane over a stiffened shell molded not tothe > 


figure of the client, but to the shape | wished it were.” He created numerous versions 1S Of this dress 
in various colors between 1955 and 1958. 


Fabricated in silk taffeta, this iteration i is intricately draped and hanicstitelied onto a backing, 

_ James manipulated only three pattern pieces to create the desired effect. In contrast, the 
underbodice has 13 pattern pieces and 23 rows of boning. The pleated skirt is sewn to the 
understructure and supported by multicolored tulle underskirts, which show when fate Cut 

_ with the grain at the hemline, the skirt measures 20 feet at the hemline. The fullness is any | - : > 
controlled with 64 single, double-knife, and box pleats and finished with a band at the upper edge. oe 
At the Chicago History Museum exhibition, a full-scale replica of the understructure was | 


nee 











| made by curator Timothy A. Long and replica fabricator Michael Hall for visitors to. examine 


__ The individual sections of the dress were measured to make a pi ttern; then the mod us ; 


_ assembled using materials as much like the originals as possible. Snaps were used instead eo . 
hand stitches so visitors can take the dress apart; and, a layer of muslin was added 

of the buttresses to reduce wear and tear when they were handled. oS 

_ Designed to support the. petticoats ar desired silhouette, th 

understructure begins with a taffeta ining 1 next to the be 

from the inside a out are eek of heats hair c canvas, z | 
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25 ways to save time and money 


BY RUTH CIEMNOCZOLOWSKI 


all it green or call it thrifty, saving money can be an exercise 

in creativity, but it doesn’t mean you have to sew with cheap 

fabric or waste your time. Sewing frugally involves using the 
best quality materials you can afford—good quality is always a good 
investment. Time- and money-saving ideas can satisfy the eco- 
nomical sewer in all of us so we can afford better materials and, in 
return, create gorgeous garments. Here I'll share my tips for saving 
time and money in your sewing room. My first recommendation is 
that you always make muslin test garments. This is one of the best 
money-saving tips of all time—making a garment that fits, saves 
money and time, and reduces frustration. 





Ruth Ciemnoczolowski is an Omaha, Nebraska, designer and stylist 
for motion pictures. 
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: Assess how much fabricyou have. © Buy furniture designated to hold 








Organize supplies & space 


Knowing what you have in stock helps you easily and quickly 
locate supplies and avoid buying duplicates. 


Dedicate a Sewing s pace 
Some sewers prewash fabric and your machine and supplies so you 
measure the yardage before stor- won't waste time searching for 
ing it. Then evaluate your avail- things and setting up the machine 
able storage space to determine — €ach time you are inspired to sew. 
how to organize your stash. | 


Customize your storage 
Store fabrics in plastic boxes, or roll the fabric and stack it on a shelf. Skirt 


hangers enable you to hang the fabric on a rack or in spare closet space. 
Above all, don’t store your fabric in sunlight or it will fade. 





illustrations: Polly Becker 


Shop smart Give fabric a makeover 


Shopping with a plan makes the best of , You can change the color, hand, and texture by dyeing or washing fabric. Give it a 
all your efforts, time, and budget. | try—you may love the results. 
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Shop slowly and deliberately 
Buy the pattern before the fashion fabric. 
Remove the instruction sheet, and check the 
pattern layout to see if you can save fabric. Or, if the color of your fabric or 
choose a fabric and ask the store to hold the = the print doesn’t please you, 


Dl. Mot stors wil olabifor24hous. | cathe fac in the washer 


: with some Rit dye. To get a 
oe 1 | dark color, use several bottles 
: | of dye. Brown, navy, and gray 
dyes tone down most bright 

colors. For even coverage, wet 
the fabric before dyeing It. 


Follow the instructions on the 
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Wash unloved fabric 


Washing changes the texture and hand of 
the cloth. If you don’t like the result, what 
have you lost? Wool crepe is particularly 
lovely when washed, and it looks very differ- 
ent. If the fabric is expensive, wash % yard 
to see what happens to it. If you don't like 
it, you won't ruin the whole piece. Serge the 
raw ends, and sew them together making a 
big fabric loop. This helps to avoid tangling 
in the wash. Keep % yard unwashed to use 
as facings or bindings. Remember, the point 






Dye it 
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| Test the layout 


know 
: e and test the layout so you 
, Go goes much fabric you need. Check 


! 
your thread and notions; you often won t 
























: kage, and remember to is to turn an unloved fabric into something 
F eepaanapntnapaseecencecnn <r ES ONES wa 20005 . ; 3 one i fabric with similar you love—not to make it washable. That’s 
| Keep records ae colors after you dye it. another option. 


Record how much fabric you need for gar- 


) Ments you sew often, Once you know how 
much 45-inch-wide fabric you need fora pair 


__ of pants, for example, you won'thavetodoa 7 lor 
_ test layout before purchasing yardage. : Take away co 


0 use color remover succes : aie 
si a ; are chemical from DarmaTrading.com. Follow the ins 


: mover solution wi iconahotplate 
gooeesons Tees: il the remover solution wit the fabric on a 
_ Build an inventory ee | safety precautions om the package. 8 lor it doesn’t always produce a 
ioe it will remove a lot of the color. When you remove color 

| Stock up on supplies when they are on ~« elsiies ‘ll know how much time is needed to get a desirable color. 

> Ke i of notions and patternnumbers white result. Test swatches so you'll know | 
_ Keepa Pb : 
pos ee a 

: you avoid impulse buys and saves gasoline = 

for repeated trips. 
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sfully on most fabrics. Rit makes a color remover, or you 
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In many locations, competing retailers accept 
each other's coupons. Check their websites, 
Retailers often offer coupons for online and 
in-store purchases, Be sure to have the flyer 
scanned at the store to remain on the mail- 

ing list. | keep the sales flyer with coupons 

in my car, so | always have them with me. 
Remember to update to the newest coupons, 
Wait for holiday sales. The notions wall is 
often 50 percent off on holiday weekends— 
shop early for the best selection. 
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Look for discounts | 

ons like the American a 
jation of Sewing an 

Association : 





Organizati 
Guild and 
Professionals members sometimes 


percent off. It never hurts to ask. 
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Embrace secondhand fabrics 


Look in attics and basements and even your friends’ stashes for special finds. 


TEL Roe ne dee ene na asi 3 A A BA Ser 
_ Explore the thrift store 


Go on a treasure hunt at your 

local thrift or antique shop. You'll 

find lovely buttons on vintage 

clothin or in jars. Rustproof 

snaps and unused needles func- | 
§ 


OP Sle eS 


if yardage smells like mildew, wash it to remove the odor. If the fabric 


has yellowed, set it in the sun to whiten it. The laundry product Biz 


Stain Fighter can restore stained fabric. It is a gentle, enzyme-based 
product, unlike bleach. The trick is to mix a fresh solution every day 
(follow the instructions on the box), and soak for several days. 
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tion perfectly no matter how old 
they are. 
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Eliminate the bugs 


Put all vi 
right vba op fabric, garments, and yarn in the freezer for a few da 
more days. Thi m out for a day, and then return them to the f 8 
ys. Ins process kills critters and their eggs in the wool spelt woe 
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| Make a trade | | 
- Get your sewing friends together for a fabric swap. Ask everyone to bring allthe Recycle linens 
. fabric they want to trade so everyone goes home with new material they love. | High-thread-count sheets make nice nightgowns, robes, or cur- 
_ Your old fabric may be someone else’s treasure. Don’t forget to check the wrong tains. They often have coe edges or lace trim you can use 
'  side—you may discover must-have material. _ as prefinished borders. Thrift stor sheets also make great test } 
; garments. | occasionally recycle sheets to interface garments. 
Check fabric yardage for dry rot. Gently pull on the fabric, and if 
you hear a popping sound, it is " fragile for a garment. 





: Antique thread is best used for basti 
be sting or decorative work that does : 
: strength—it's better to buy new thread for garment sewing. seine Bi 
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Shop your closet 


Clean 
your closet every year, and weed out the garments you no longer want or need. Organizing your closet 
helps you determine what new items you should sew. 
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Look for fabrics to recycle oe : -eeoesoneessenransasetnoosoncoonoeseocoones 
A skirt you've never worn might have a lining that’s perfect for a new skirt. Shorten jacket sleeves, or add a under for press cloths 
ts from gorgeous fabric but haven’t worn themfora Thin white cotton blouses make great 


_ belt—and you'll havea whole new look. If you made garmen 
- couple of years, recut them. You have nothing to lose, and you'll learn from reworking your garments. ? press cloths. Use pinking shears to cut 
them into rectangles. 


S 
Dee ee ene a acer cere arponmeaangaauaadaciac a aecoetattat sitet tsi sities iinet 




















OOOO DOOD OOD 
Oo o es 
> 






PODOOOOOO OD 000000000005 OO 







anno II OOO ON 
neo NNO OOH III IOI IIIS OO O00000 SOOOODIOOO OOOO POO 0000 90000 


| Put pantyhose tops to work 
_ They make wonderful skin-toned binding for sheer fabrics, or lining fora 
> Jace neckline. Make a dust cover for cone thread by cutting the foot part 


| off of knee-highs, and use the top. 
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socks into ribbing 
ocks come in any color and are 
zat for jacket cuffs; cashmere 


_ Save spare bra parts 
_ You can get new bra parts by mail, 







» but removing hardware from an older - 
der © 
_ brais free. ae 


ocks make luxurious cuffs. 
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Rethink the button jar 


If you remove butto 

hikes the ease we unwanted clothes, cut the whole placket off, not just indivj 
ns Tat nh be tht oma 
to determine te best button post ona emt Project-lust align te placket to your garment 
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| Check old purses for purse findings 


~ You can often find D rings and plenty of purse zippers on 
used bags. Use a craft knife to cut purses apart. You can 
| reuse purse straps or keep pieces of unworn leather for 
| purse repair. 
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Three 
professionals ~ 
share what 

they love 
about where 
they sew 
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Scape 
It Nee 
Katrina Walker is five feet eleven and 
finds most cutting and sewing tables too 
low to be comfortable. She chose to use 
lkea freestanding kitchen cabinets and 
countertops for her work areas. “They 
are high enough to allow me to either 
sit on tall stools or stand,” she says. 






BY SARAH MCFARLAND 


isiting another sewer's studio 

is like looking into a magi- 

cians bag. You get to see just 
how the magic happens. When you 
investigate a creative environment, 
though, discovering the methods 
isnt disenchanting. It’s a chance to 
put new ideas to work for yourself. 
Heres a look at the spaces where 
Threads’ authors Katrina Walker, 
Angela Wolf, and Christine Jonson 
create. These environments, devel- 
oped over years of trial and error, 
balance efficiency with enthusiasm, 
and organization with inspiration. 
You ll see that while it’s wonderful to 
have space, it’s important to plan a 
workflow for efficient sewing. You, 
too, can develop a personal organiza- 
tion system. You don't have to go with 
traditional storage but can invent 
or discover solutions. These studios 
reflect the evolution of the sewer and 
provide answers to make your sewing 
space, large or small, a better fit. 





Sarah McFarland is a Threads 
associate editor. 
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Katrina’s sewing “cabin” was built as a guest house. 


KATRINA WALKER 


“I've sewn in closets (with the doors removed) 
and corners...probably the entire gamut!” says 
designer and sewing educator Katrina Walker. 
Her current studio, a little guest house built by the 
previous owners of her Washington state home, is 
the most spacious she’s had, yet she’s found it just 
as vital to plan and organize carefully. “No matter 
the size of your space, it needs to be arranged in 
such a way that related activities—like sewing and 
pressing—are close together for convenience and 
efficiency. Of course, there is no such thing as too 
much storage!” Katrina utilizes space for storage 
wherever she can: In the building’s original sleep- 
ing loft, on the walls, beneath tables and counter- 
tops. But the ideal studio space doesn't just enable 
her work, she says, it also inspires. “To paraphrase 
William Morris—do not have anything in your 
studio you do not know to be useful or believe to 
be beautiful—or find amusing, in my case.” she 
says. Katrina hangs some of her favorite textiles 
on the wall, just to see them; having her threads 
and other tools on display makes her want to use 
them. “Other items, such as my little red stuffed 
mermaid, provide no useful function whatsoever, 


Katrina’s studio has five sets of sliding glass doors. “| have chosen to curtain off two of tea i 
them entirely and half of another two to create more ‘wall’ space,” Katrina says. What but they make me smile,’ Katrina says. “That low- 


was originally a sleeping loft is now storage, and a former sauna room has beenmade _ €¥'s Stress and makes me enjoy my workspace— 
into a small office, just big enough for a desk and a few bookcases. which actually is pretty useful after all. 


eb ie aweccctmundacaa.” 


—Katrina Walker 
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“My theory is to get 
everything | can onto the 
walls where | can see it,” 
Katrina says. “So pegboard 

is a must.” Another necessity 
is labeling. “I find that 
labeling drawers, etc., makes 
sure that | can find what 

I'm looking for, and more 
importantly, | can put it back 
where it belongs.” 
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Katrina organizes fabric rolls on wooden dower , slotted 
into a commercial rack. “I do think that layout design and 
- “organization is as much or more important than square 


footage, as you can always get creative,” she says. Katrina says. . 


“Under every countertop and 
table is the potential for more 
Katrina’s studio is organized for workflow, from cutting to pressing. _ Storage.” Katrina even has a 
bookcase tucked under her 
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Angela sews at an L-shaped 
desk with two sewing 
machines. She prefers a pressing 
table (shown at her right) to an 
ironing board, because of the 
large surface and storage for 
pressing tools underneath. She 
found hers at a clothing store’s 
going-out-of-business sale. 





“It's a creative heaven for me,’ says ABO Apparel designer and 
patternmaker Angela Wolf, of her 4,000-square-foot studio in 
Benton Harbor, Michigan. “The first 10 years of my business, I 
ran it out of a bedroom? 

Even with lots of square footage, the key to an efficient studio 
for this ready-to-wear and couture designer is organization. 
Wherever possible, she conserves space and uses simple solu- 
tions for keeping tools and supplies under control. Unless foot 
room is required, tables also serve as storage areas beneath. 
Small bins and baskets collect tools or notions near work- 
spaces, until there's a breather to put everything back. For sew- 
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ing swiftly and efficiently, Angela says her personal sewing zone 
layout has not changed as she’s moved to bigger studios. 

“I put my sewing area on an L-shaped desk that I purchased 
from an office supply store,” she says. The slide-out keyboard 
platform is where she keeps key notions (a seam ripper, pins, 
measuring tape). “Place your sewing machine on one side, and 
a serger and a blind-hem machine on the other. Another major 
efficiency is having my pressing table in line with the L-shaped 
desk, creating a U-shape, and keeping it at a height so that I can 
iron while still in my chair. My chair spins, so I don't need to get 
up and down.’ 


ae 


Left, original patterns, 


ae se oe | : : : fee § On hooks from Atlanta 
ee eee Tee eee | Thread and Supply 
oe | i | & (AtlantaThread 


.com), hang from a 
curtain rod. “Instead 
of punching a hole 

in my patterns | 

use binder clips to 
hold the pieces,” 
Angela says. She 

uses restaurant table 
paper for patterns: 
“It’s lightweight, yet 
sturdy. You could use 
packaging or craft 
paper from an office 
supply store.” In the 
foreground, her extra- 
long cutting table has 
multiple mats taped 
together from the back. 
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The serging area, including a Z 
cover-stitch machine, serger, e ae 
and blind-hem machine. 





At right, two evening 
dress designs are ready 
to be photographed 
on mannequins in 

the photography and 
video area of Angela’s 
studio. 
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“My studio is a dream come true 


for me in many ways, says designer 
and patternmaker Christine Jonson. 
On the property of her Michigan 
home, the space represents how 
her career has advanced in 30 years. 
“My first sewing room, in 1980, was 
in my parents’ basement, Christine 
says. “It was after I graduated from 
patternmaking/design school, and I 
borrowed a variety of tools from my 
moms sewing room just to make 

it look like I had something! ” She 
settled in with a ping-pong table for 
layout and cutting, but not for long. 
Over the years, she’s transitioned 
through seven studios. “A few were 
underground, in the back of retail 
spaces, and for a while in my own 
basement, Christine says. “My 
needs changed over the years, and 
each studio space reflected those 
changes.’ Now her studio accom- 
modates the facets of Christine 
Jonson Patterns, from tours for 
Novi attendees, to making sample 
garments, to shipping patterns and 
fabric. “I’m surrounded with ev- 
erything I need to do my work, and 
best of all, I can forget to clean up 
my workroom without compromis- 
ing the look of the rest of the stu- 
dio, she says. Natural light, open- 
access storage, and designated task 
spaces are some favorite features 

of her studio. “I have the luxury of a 
private office for myself, and wire- 
less Internet throughout the build- 
ing, Christine says. 


ee 
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ruler holder was a gift from a woodworker 


qught Christine’s opinion on its usefulness. 


The studio has room for pattern 
inventory, fabric bolts, large cutting 
tables, and counter and cabinet space 
for packing and shipping for Christine’s 
business. Glass-block windows allow her 
to work in natural light most of the day. 
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“| have had as many 
as 100 fabric tubes, 
and it was difficult to 
figure out how to store 
them,” Christine says. 
After much trial and 
error, she discovered 
rolling metal racks were 
sturdy, good-looking, 
easy to maneuver, and 
versatile. “Sometimes | 












have 10 of them full of BORE EEG NS ES Na =e 
fabric, and other times Edie the dog visits the studio frequently as a “design consultant and 
! use them for different 1 


fabric quality tester.” Notice the wheels on the storage cabinet. Christine 
storage needs.” 





keeps as many things as possible on casters in the studio so that she can 
rearrange the furniture by herself for different events or projects. 
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have space for a variety of tasks, from sewing to shipping. 
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Add light support 


The two most readily available boning products found in sewin 


store l i : 
appropriate for giving the ili hiany shew g s are also the easiest to apply. They give garments structure but are not 


PRECOVERED BONING 

beh available boning is 4-inch-wide plastic wrapped in _Acommon installation method is to remove the boning from 
ric casing (sometimes called Featherlite). While it doesn’t its casing, edgestitch the casing to the fabric layer underneath 

provide much support to the body, it serves to hold fabric in and then reinsert the boning. An alternative method is to make 

place and give some structure. It is generally used vertically in channels or casings from the garment’s fabric and insert 

lightweight bodices and dresses or knit garments. the boning. 


Fabric casing 


PRECOVERED BONING 

Plastic boning , 
RIGILENE BONING many as 19 pieces applied vertically on a bodice starting from the 
Rigilene boning is made of woven nylon rods and can be stitched top edge through the waist and ending at the high hip. Rigilene 
directly to fabric, without a casing. It is available in widths from supports the bodice structure and gives light shape to the body. 
% inch to % inch, and comes rolled; flatten it with an iron before Pad the boning ends with tightly woven cotton squares to prevent 
stitching. the rods from poking out. The cut ends can also be melted with a 

This boning type is commonly used in strapless ready-to-wear match to smooth them, but it’s a bit messy. 

formalwear. Generally, it is stitched onto a firm cotton underlining The narrow, 4-inch-wide Rigilene can be shaped into an 
that is then sewn into the gown. It can be stitched directly to the underwire for light, bralike support. But, when used horizontally 
fashion fabric, but that is not a common method. I’ve seen as across the bust apex, it can give an unnatural, stiff shape. 





Rigilene boning comes in black 
Y inch or white to coordinate with 
dark or light-colored fabrics. 


Ya inch 





Flat steel 
boning 


STEEL SUPPORT 

In addition to those mentioned above, there are many other types of boning 
available. Two major types include flat and spiral steel. They are more involved to 
apply and can be expensive. However, they give stronger support than the boning 
types explained above and can be used for more extensive body shaping. 





For more information on these boning types, refer to “Boning—Not Just for bs. : it} by _ >. > “s a. | 


Corsets” by Susan Khalje in Threads no. 87 or “Boning Up on Bustiers” by Jacquie 
Keuler in Threads no. 109. 






Spiral steel “—<4ape 
boning 
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FUNDAMENTALS continued 


Basic application methods 


Though there are a variety of ways to attach boning, the most common is to sew it to the underlining or lining inserted in a casing or 
sewn directly to the material. Here are a few examples: 


APPLY A CASING 

Use firm, tightly woven fabric for this instal- 
lation method. Stitch the casing to the fabric 
along both edges, creating a channel wide 
enough for the boning to slide into and narrow 
enough to keep the boning from twisting in 
the casing. Machine-stitch across one casing 
end prior to inserting the boning. Hand- or 
machine-stitch the opposite end after the bon- 
ing is inserted. 


stelatiars 


Casing 





First sew the casing from the precovered 
boning along the edges, then insert the 
plastic boning. 


SEW DIRECTLY TO FABRIC 

Rigilene is the only boning that can be sewn 
directly to fabric. It has a border on each long Sew Rigilene boning directly to fabric 
edge to sew through. It is best when sewn flat aiong eacn edge. Cover each tip with 
and not into a curved seam. However it can be erases anche 

sewn on an angle, such as from the top edge 
of a strapless dress to or through the waistline 
and pointing toward the center front. Sewn in 
at the side bust, boning helps keep bust full- 
ness from migrating into the armpit. Finish the 
boning ends by wrapping them with a firmly 
woven cotton fabric as you sew them. 


Fabric tip cover 





STITCH TO THE SEAM ALLOWANCE 


Rigilene or precovered boning works for this method. Sew either Rigilene or the boning casing to the pressed-open side seam allow- 
ance by centering it over the seam and stitching down one side at a time without catching the garment face. 


. 75) Jessica Simpson, bracelets—Jones New York 





Sew a casing along a seam allowance 
to give it undetectable structure. 


Give hidden support to a seam 
allowance with Rigilene boning. 


Photos: (p. 72, and p. 75, right) Jack Deutsch, stylist: Jessica Saal, makeup and hair: Patrycja for Halley Resources; all others, Sloan Howard. 
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BONING’S CREATIVE SIDE 


Boning can be used for more than just garment support to make 
unique accessories. Here are a few ideas to get you started. 









CREATE AN ARTISTIC 
FASCINATOR 


This hat is made from % 
inch black and white Rigilene 
boning. The Rigilene is topped 
with decorative vintage trim and 

then stitched into shape by machine. 

A white silk bow with black trim and 
fanciful Russian veiling complete the look. 
The boning structure is a great design jumping- 
off point. Consider trimming with a variety of 

materials such as feathers, fabric flowers, yarn, or 
handmade trim. Or consider covering the boning with 
ribbon or bias tubes in exciting colors. 





GIVE HIDDEN STRUCTURE TO 
AN ORIGINAL BAG 


For a sturdy bag, create a bag 
insert from boning and buckram, 
then cover it with fabric. This bag 
insert uses boning throughout. 
The handles are Rigilene, and 
each corner has a Rigilene strip 
for support. The bag body is 
buckram, and the bag bottom 

is buckram and plastic canvas. 
The bag insert shown here is 8 
inches by 5 inches by 2% inches. 
For a larger bag, consider adding 
vertical boning strips spaced 
every 2 inches to 4 inches. For 
the bottom corners, fold and iron 
the boning to create a 90-degree 
angle. Once the bag insert is 
created, cover it with fabric then 
cover the Rigilene straps with 
fabric and attach. 
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New Life for Used Sewing Machines 


Donated sewing 
machines are ready 
to be distributed in’ ~~ 
New Orleans ia, 200z. 





Seasonal shifts are a great time to clean 
out your closet. Instead of the usual 
“keep, “donate,” and “toss” piles, try to 
organize items into these categories: 


» Love this: These will be the outfits you wear 
most frequently. Before putting them back 

in your closet, study them carefully. Note the 
styles, fits, fabrics, and colors. Use these notes 
as guidelines when choosing new patterns 
and fabrics. 


» Fashion restyle: If you haven't worn a gar- 
ment in three years or it’s no longer in vogue, 
try restyling it. (After all, you can’t make it 
any worse!) Here are a few ideas to get you 


started: Change the buttons, apply a trim, cut : 


off the sleeves or add new sleeves in a differ- 
ent fabric or style; shorten pants to capris, 
or taper the legs for a fresh look; lengthen or 
shorten skirts. 


> If lose weight: Unless you really fluctuate 
in weight, evaluate this pile carefully and 
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: Angela Wolf, founder. of ABO Apparel and 
| Angela Wolf Ready To Wear. AngelaWolf.com. 


OLD SEWING MACHINES don't have to 
end up in a landfill. If they still work, con- 
sider donating them to people in need. 
The Sewing Machine Project accepts 
donations of used sewing machines and 
sergers in good working condition and 


the world whose lives have been upended 


poverty. A sewing machine can give them 


their families. 

Margaret Jankowski started The Sewing 
Machine Project in 2005 after a tsunami 
devastated parts of southeast Asia. Her 
goal was to help “mend the communi- 
ties” affected. She found a great need for 
sewing machines in those communities. 
After Hurricane Katrina hit the U.S. Gulf 


efforts to that region, making 11 trips and 


: consider donating the garments. Besides, if 

7 you lose weight, you can treat yourself to a 

' new pattern or outfit. It might be worth alter- 
: ing your favorite pieces, but keep in mind 

| that it’s always easier to take in a garment 

| than let it out. 


distributes them to people in need around 
by a natural disaster or who live in extreme 


the means to generate income and support 


Coast later that year, Margaret shifted her 








distributing more than 750 machines in 
New Orleans alone. To date, the organiza- 
tion has distributed nearly 1,000 sewing 
machines in Sri Lanka, Mexico, Haiti, the 
Republic of Kosovo, Liberia, El Salvador, 
and the United States. 

Other initiatives include: SewingShares, 
a sewing machine lending library in Madi- 
son, Wis.; Forget-Me-Not, which allows 
people to memorialize loved ones who 
were dedicated sewers by making mon- 
etary donations to The Sewing Machine 
Project; and SeaHope Partners, a program 
to help with cleanup and recovery from 
2010's Gulf Coast oil spill, funded by the 
sale of messenger bags. 


Visit TheSewingMachineProject.org for 
donation details. 
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Sewing Hall of Fame honoree Judy Barlup. 


DURING THE AMERICAN SEWING GUILD’S 
(ASG) 2011 National Conference in Los Angeles, 
California, the board celebrated the contributions 
of sewing instructor and writer Judy Barlup with 
the ASG 2011 Sewing Hall of Fame award. 

Judy is most well-known for her instructional 
books and videos on Japanese tailoring tech- 
niques, but has also been highly regarded for 
25 years as a teacher of sewing and garment 
construction at colleges and sewing events. She 
has also written extensively for various sewing 
publications, including Threads. 

Judy was an obvious choice for the honor, notes 
Margo Martin, ASG president. “She's an incredibly 
sharing person, she said. 


Although she no longer teaches formally, Judy still shares her wealth of knowledge any 
way she can by working one-on-one with individual clients and sewing students. She also 
continues to update her website, UniqueTechniques.com, where she offers free sewing tips 
and sells her publications and sewing notions. Congratulations, Judy! 


Time Magazine’s “The 50 Best Inventions of 
2010” included four innovative clothing and 


fashion-related developments: 


¢ Aspray-on fabric by British company 


Fabrican (FabricanLtd.com) 


* Woolfiller, a wool-patching kit 
based on needle felting 
(WoolFiller.com) 


¢ BioCouture microbial cellulose 
fabric, a byproduct of the break- 
down of sugar by bacteria 
(BioCouture.co.uk) 


¢ Plastic-Fur Coat, a faux- 
fur crafted from price-tag 
fasteners by Maison 
Martin Margiela 
(MaisonMartinMargiela.com) 


www.threadsmagazine.com 









BioCouture cellulosic fabric can be 
composted when no longer wanted. 


kvents 


March 23-August 19 

“Sourcing the Museum” exhibition 
opens at The Textile Museum, 
Washington, DC. Twelve contemporary 
artists drew inspiration from the 
museum’s permanent collection to 
create new artworks, which will be 
displayed alongside the original textiles. 
TextileMuseum.org. 


March 24 

Fashion Institute of Design & 
Merchandising Spring Open 
House. Visit the San Francisco campus 
of FIDM, and learn about the school’s 20 
creative majors in fashion, jewelry, and 
accessories design; graphic and interior 
design, film, and the visual arts. FIDM.edu. 


March 31-September 30 

“Homefront & Battlefield: The 
Civil War through Quilts and 
Context” exhibition, at the American 
Textile History Museum, Lowell, 
Massachusetts. Approximately 150 quilts, 
textiles, and other artifacts help connect 
personal stories about the Civil War, its 
causes, and its aftermath with the broader 
national context. ATHM.org 


May 1-6 

ASG Sew Much Fun Northwest. 
Join Linda Griepentrog and Pauline 
Richards for a fabric and sewing-related 
shopping tour of Portland, Oregon, and 
nearby areas, along with educational 
opportunities. Cost: $1,425 (American 
Sewing Guild members); $1,525 (non-ASG 
members). ASG.org. 


May 6-14 

ParisTilton: The Left Bank Tour. 
Hosted and led by Marcy and Katherine 
Tilton, this tour focuses on design, fashion, 
textiles, art, and experiencing the Left 
Bank like a Parisian. Marcy and Katherine 
share their favorite places, sources, and 
secrets. Cost: $5,595. MarcyTilton.com. 
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in time 





THE AMERICAN SEWING GUILD has released 
a new publication that may interest sewers and 
hostesses alike: a cookbook. 

ASG members from around the country shared 
their recipes for more than 500 dishes in Sew Deli- 
cious Recipes (Morris Press Cookbooks), which 
benefits the fledgling Los Angeles Chapter (AS- 
GLA). It was printed in advance of the ASG 2011 
National Conference and was available for sale at 
the event. You can also purchase it online for $15 
at ASGLA.org to help support the chapter, which 


was founded three years ago. 
Inside this three-ring- 
bound book, you'll find a 
wide range of regional and 
international dishes, some 
low-fat and reduced-calorie 
dishes, and helpful hints for 
the kitchen. The collection 
is divided into the usual 
cookbook categories cover- 
ing appetizers, beverages, 
soups, salads, vegetables, 
side dishes, main dishes, 
breads, and desserts. But 
it also includes a section 
for cookies and candy, as 
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Visit ASGLA.org to purchase the cookbook ($15). 


well as a section containing recipes for fun centerpieces and snack foods perfect for 


entertaining. 


Sew Delicious Recipes might be just the thing to help keep guests energized at your 


next sewing get-together. 


~DELVEINTO- — — > 


) SEW@Qweexty 
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What started as one woman’s sewing 
self-challenge has grown into a 

| thriving community of members 
who strive to sew something each 

| week. Blogger Mena Trott has built a 
virtual sewing circle online, and the 

| atmosphere is fun, supportive, and 
inspirational. 

| On The Sew Weekly, it’s the weekly 
sewing that’s important—not 

| perfection. Every week, Mena sets 
a themed challenge for herself and 

| a small group of contributors. The 
focus is on whipping up creative, 
garments, and the contributors’ 

| skill levels and sewing experience 

| vary. Each of the contributors, 

| including Mena, interprets the 
challenges in her own way, and 

| each openly shares her frustrations 
alongside her achievements. The Sew 

| Weekly's followers and community 
members set challenges and goals 

| for themselves, too, as well as 
participating in Mena’s challenges. 

For those struggling to find the 

| motivation to squeeze personal 
sewing time into the week, The 

| Sew Weekly is an inspiring breath 

of fresh air. 


VISIT: SewWeekly.com 
Ee eae ees 


TEAC H E R’S CO R N E R Educational opportunities for professional sewers, designers, i sewing instructors. 


DVD Training Program—California Academy 
of Sewing Machine Repair. For those interest- 
ed in servicing their own sewing machine, or 
in starting a sewing machine repair business, 
CASMR offers a library of DVDs covering most 
types of sewing machines. Purchase any of 
the 27 DVDs individually, or packaged in sets 
by knowledge level. 
SewingMachineRepair.com 


JUNE 7-9 
The Sewing & Craft Alliance’s Trained Sewing 
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Instructor program. The program provides 
business training to help sewing enthusiasts 
become full- or part-time sewing instructors. 
Location: Buckeye Event Center, Dalton, Ohio. 
Cost: $695. TrainedSewing/nstructor.com 


JUNE 27 

Palmer/Pletsch Pant Fitting & Sewing Work- 
shop Teacher Training. Qualifies participants 
to apply for Palmer/Pletsch Sewing Instructor 
certification. Location: Palmer/Pletsch School 


of Sewing, Portland, Oregon. Cost: $195. 
PalmerPletsch.com/workshop.htm 


SEPTEMBER 4-11 

Martha Pullen’s Children’s Garment Construc- 
tion teacher licensing class. New for 2012; 
qualifies participants to teach Martha Pullen’s 
Children’s Garment Construction projects 

and provides a ready-to-teach curriculum. 
Licensed teachers co-own the curriculum 
copyright. Cost: $3,000. MarthaPullen.com 
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courtesy of Mena Trott; (p. 79, top) courtesy of Jo-Ann Fabric and Craft Stores. Illustrations: Rosann Berry 


Coupon-Clipping Mobile App 


EARLY IN 2011, JO-ANN FABRIC AND CRAFT STORES re- 
leased its first mobile app for iPhone—and now the company 
has made the app available for Android smartphone users, as 
well. 

With the Jo-Ann app, shoppers can add and save electronic 
coupons in a coupon wallet, access exclusive mobile cou- 
pons, browse and search for Jo-Ann products, read customer 
reviews, and share products through email or social media 
sites. 

App users also can search for store locations and look up 
class schedules. 

Visit Market.Android.com and iTunes.Apple.com for the 
free app download. 


eGR Ts EP 
Roll out and lay out 


| Sometimes even experienced sewers forget the most basic steps and get off course by taking shortcuts. When 
unfolding fabric for pattern layout and cutting, unfold all the fabric at once so you can plot the best pattern place- 

| ment, ensure sufficient yardage, and account for all pattern pieces. If your cutting table isn’t large enough to allow 

| __ this, temporarily extend its length or width by abutting an ironing board, an extra table, or any other movable 

| flat surface for initial pattern layout. Elevate the makeshift extender to the same height as the cutting table using 
furniture risers, old phone books, or other objects. Temporarily pin all pattern pieces in place to achieve the best 

| arrangement. Securely pin the pattern pieces on the main cutting surface and cut them out, rolling or folding the 

| excess fabric at the end of the surface. Then shift the remaining yardage to the cutting surface, re-pin the pattern 
pieces, and cut. Continue as necessary. 





| —Pamela Howard, Pamela’s Closet alterations and tailoring, Noonan, Georgia, from her class “Lay Out, Cut Out 101” 
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Workshops 





APRIL 


April 12-14 

Original Sewing & Quilt Expo. Classes, 
presentations, and workshops on quilting, 
sewing, embroidery, embellishment, 

and other needle arts at the DCU Center, 
Worcester, Massachusetts. SewingExpo.com 


April 20-22 

Moulage workshop with Kenneth D. 
King at Janie’s Sewing Corner, Cleveland, 
Ohio. Kenneth will instruct students 

in the creation of a sloper. Cost: $500. 
JaniesSewingCorner.com 


MAY 


May 3-5 

Nancy’s Notions Sewing Weekend. Three 
days of sewing instruction, seminars, 
shopping, and hands-on projects 

at Nancy’s Notions in Beaver Dam, 
Wisconsin. NancysNotions.com 


JUNE 


June 17-21 

Design Outside the Lines retreat with Marcy 
Tilton and Diane Ericson. Classes and 
hands-on studio time for sewers and fiber 
artists of all skill levels. 5 Pine Lodge, Sisters, 
Oregon. Cost: $1,645. MarcyTilton.com 


June 23-25 

The National Needle Arts Association 
Summer NeedleArts Market. Classes and 
seminars, direct access to suppliers and 
designers, networking opportunities, 
and the latest trends for needle arts 
professionals. Columbus, Ohio. TNNA.org 


JULY 


July 15-22 

Sandra Betzina’s San Francisco Sewing 
Retreat. Five seminar days on pattern 
selection for figure flattery, personal fit, 
pattern alteration, and more. Marine’s 
Memorial Club, San Francisco, California. 
Cost: $2,440 to $3,100. PowerSewing.com 
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Reverse 


applique 
on leather 


A no-fray material 
makes this technique easy 









sing leather for reverse appliqué 
embroidery eliminates a lot of fussy 
trimming and satin stitching. In 
reverse appliqué, the motif is revealed by 
trimming the top layer away from the 
underlayer. With leather, you don't have 
to trim so close to the stitching, making it 
easy to create an attractive raw edge. 
To demonstrate this technique, I combined 
a slender scrolling design with two layers 
of soft, thin leather to create a stylish belt. 
However, this technique looks beautiful on 
vests, skirts, bags, or any leather garment. 
Choose lightweight leather because if it is 
too thick, your machine may not be able to 
handle it. I like to work with soft suede skins 
from Paron’s Annex (ParonFabrics.com). 
Test all materials and techniques on scraps 
before starting the actual project. Experi- 
ment with heavy topstitching thread, such 
as YLI Jeans Stitch thread, and a topstitch 
needle. If your machine balks and skips 
stitches, experiment with the tension set- 
tings and try different topstitching thread 
and needle types—an all-purpose polyester 
thread and a leather needle might work bet- 
ter on your machine. 
Use a pair of sharp scissors to trim the top 
layer of leather along the stitching. A simple 
outline that closes around the shape defines 


















the edge. 
Reverse applique on false cin be x = és Se 
labor bis but with leather and — Re Pee Jennifer Stern-Hasemann finds brilliant new 
anembroidery machine youcanget = Be OE uses for her embroidery in Manchester, 
magnificent (ees Ki si ORS ease Connecticut. 
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Leather underlayer 


" 





Select embroidery designs. 

Start with designs that have 
clean, simple shapes. Peruse your 
embroidery collection for traditional 
appliqué designs from which you can 
remove or omit the satin stitching. Or, 
choose an outline design. The design 
used here came from Embroidery 
Online.com. 


LEATHER TOP LAYER 





Hooped stabilizer 
Hoop a piece of cut-away 
stabilizer. Adhere the leather 

underlayer over the stabilizer with 

505 Temporary Adhesive Spray, and 

then adhere the leather top layer 

over the underlayer. Do not cut the 
leather to the exact size until all 
stitching is done. 





Temporarily afix the leather layers to 
the stabilizer in the hoops. 







Stitching on the 
wrong side 








Embroider the design. After 

experimenting with threads 
and needles, set up your machine 
with the combination that worked 
best to stitch your sample. 
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A great little black dress is set 
apart by its details. With just a 
2-yard remnant of black-on-black 
houndstooth fabric, Cennetta made 
a chic LBD. She based the dress on 
New Look 6824 but tweaked it for 
a custom fit and a precise pattern 
match on limited fabric. Cennetta 
matched the houndstooth print at 
the waist seam. She had to shorten 
the sleeves to fit the pattern on 
the poly-rayon material, but was 
able to add 2 inches to 
the skirt length. She 
finished the hem 
with a slit and 
attached the 
lining to it. 
The ruffled 
organza 
trim at the 
neckline and 
sleeve hems is 
a subtle touch. 
Cennetta stayed 


Organza-trimmed 
neckline 


the neckline, then used 
a thin fusible web strip to hold 
the trim in place while 


she basted it to the dress. 


Log Get featured in Thread Cennetta is a member of 
Jt | - uit L_ifrirfeGuus 


The garments shown are from the Reader's Closet Gallery _ on woah tanlba 2 
on our website. For a chance to be featured in a future issue, of Chicago and has been 
upload images to ThreadsMagazine.com. Be sure to include sewing for 38 years. 

a brief description of your inspiration and techniques. 
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WHAT HAVE YOU BEEN SEWING? 


Self-fabric edge detail 





Cozy Chic 
By Mary G. Pepin 


From a distance, Mary’s red wool jacket simply 
appears to be a lovely, warm topper—but up 
close, it reveals itself to be more unusual. Mary 
used Simplicity 2313 to test some wool jersey that 
she felted herself after reading Linda Lee’s article 
“New Jersey” in Threads no. 147. Mary’s felting 
success enabled her to eliminate the pattern’s 
interfacing and facings for a cozy sweater/jacket 
hybrid with unfinished edges. She created a 
dimensional edge detail around the jacket’s front 
opening, hem, and back neckline using a 34-inch- 
wide strip of the felted jersey. Mary aligned this 
strip with the garment’s edges on the right side, 
used triple zigzag stitching down its center, then 
trimmed one side of the strip back to the stitching 
to reveal the garment edge. She also bound the 
buttonholes with felted jersey. “I am always look- 
ing for the next challenge and the next piece of 
fabric,” Mary wrote to us. 


www.threadsmagazine.com 


























Mandarin Cherries 
By Darcy Lewis 


Named for its cherry tree print, Dar- 
cy’s cotton “Sakura” (Japanese for 
“cherry blossom”) jacket is as sim- 





ple and serene as a Zen garden on 
the outside. Its inside is another 
matter entirely. A dramatic black 
and red Japanese print forms 





the jacket’s interior facing, and 
Darcy serged all the inside 
seams in red and gold. Mov- 
ing back to the outside, she 
then topstitched the seams 
with red and gold thread, giv- 
ing her Mandarin-style jacket 
a contemporary twist and draw- 
ing attention to its construction 
details. Darcy matched the cherry 
blossom-and-branch design on the 
coarsely woven cotton across 
the jacket’s front opening 
and sides. Darcy’s design 
deviates from the tradi- 
tional mandarin style 

in its deep V neckline 

and abbreviated col- 

lar. The open neckline 
gives the jacket a fresh, 
modern feel, particu- 

larly when combined with 
sleeve cuffs that echo the 
shape of the collar. 
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avea. 
; question: 


oe it to us and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 
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READERS’ QUESTIONS— 
EXPERTS’ ANSWERS 


____Putvintagethreadtothetest === 


My mother-in-law is moving, and If the thread does not show easy break- 
she gave me two big containers of age or fading, enjoy sewing with your 
thread spools. | have no idea how old the collection. If it’s all or partially cotton and 
thread is, and I’m wondering if there is an you are concerned about its longevity, 
expiration date. It was kept out of the sun in consider using it for basting. Continue to 
closed containers. How can | test its durabil- store the thread in covered boxes away 
ity? If it is worth keeping, what is the best from sunlight. 
way to store it? If the thread has deteriorated but is on 
—G. Van Kleef, Niagara Falls, Ontario interesting spools or has sentimental value, 
consider showing it off in pretty glass 
Alice Kolb, quilt artist, sewing containers. 
A instructor, and author of Sew 
Crazy (American Quilters Society, 2001), acute ae bee Ser ue 









answers: 

Thread spools kept over time can be 
evaluated for different uses. 

First, look at the information printed 
on the thread spool. The spool reel 
label lists the fiber content, plies, and 
weight. It also shows the color num- 
ber and spool yardage. In today’s ‘ 
sewing world, there aremany fibers 4 
twisted into thread, but traditional ‘ 
“older” spools are usually cotton, 
cotton-polyester, or polyester. 

Fiber content is the clue to Bs 
durability. Cotton is the most fragile _ 
and the quickest to deteriorate to a 
dry-rot or a faded stage. Check the 
strength and usefulness ofthread 
by pulling a yard or so against your 
knee. Ifthe thread breaks instantly 
and repeatedly in several tests, it 
is probably not suitable for sewing. _ 
Synthetic threads deteriorate slowly 
and last much longer. 

Fading of all threads is usually 
obvious as the reel of thread is un- ee 
wound and the original hue appears. _ ee Ra. : 
Discard the faded portion, and perform 
the strength test with the remainder. 


illustrations: Carol Ruzicka 





__learnthe Sealslandstory = 


What is Sea Island cotton? Specific Sea Island cotton is 


I’ve heard the term applied still grown in the West Indies, 
to fabric and to ready-to-wear gar- but in short supply, so it is not 
ments. Why is it sought after? widely available. 


—B. Wilt, via email In my research, I found that 
there is no control over the 
name “Sea Island; so some 
products claiming to be this 
variety are of a lesser quality. 


If youd like to know more 


Threads contributing editor 

Mary Ray answers: Sea 
Island cotton is wonderful to 
work with—it’s a long-staple 


variety with a silky hand used in about cotton types and history, 
luxury garments. I recommend, “Big Cotton,’ by 
The cotton was once grown off Stephen Yafa (Viking Penguin, 
the South Carolina and Geor- 2005). The following Web pages 
gia coastlines. The boll weevil give a brief history: Calcot.com/ 
eliminated the American crop ourcotton and Supima.com/ 
in the early twentieth century. whats-supima/history. 
Originating in South America, I found some online sources 
migrating to the West Indies and for Sea Island cotton by the yard 


then to the United States, it has 
now evolved into what is known 
as Egyptian cotton and pima cot- 
ton, grown in the southwestern 
United States. 


through Google, but be aware 


Island cotton. 


Get the glue out 
l’'ve read about using glue for basting, and now (after search- 


O ing hard for fabric glue sticks) have used it with success on 
pockets and some nonfusible interfacing. My question seems like a 
silly one, but | haven’t figured it out: How do | remove the glue? 

| mostly sew wool and silk, and | always wash everything before 
starting. Having recently made a very complicated jacket with pock- 
ets, however, | realized that | am not planning to wash it soon. 
The pockets are somewhat stiff from the glue, and I’m not thrilled 
about that! 

—M. Maisel, via email 


Threads senior technical editor Judith Neukam responds: 
We all use glue occasionally, but choose the glue type 


www.threadsmagazine.com 


that most online search results 
are for products made from fine 
cotton rather than genuine Sea 





Genuine Sea Island cotton is known for its long, silky fibers. 


carefully, especially when planning for fine garment construc- 
tion. I would never use glue on wool. If you're basting with 
water-soluble glue on a garment that will be dry-cleaned, the 
glue might never disappear. 

Instead, use a temporary spray adhesive for glue basting, 
such as Sulky KK2000 (available in craft stores and from 
online retailers, such as Moores-Sew.com). It disappears on its 
own in several days. 

For your problem, I suggest trying to flush out the glue with 
a spot treatment. Run cold water from the faucet through the 
fabric and lining from the garment’s exterior. Then lay the 
garment flat on a towel, and blot it dry. Don’t scrub or use 
heat. If the glue is still present, try again until it’s gone. 
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Request product information online, go to threadsmagazine.com/marketplace or call 800-688-0283 
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eWphisticated|| Meant 
www. TheSewphisticatedStitcher.com 
Toll Free 1-866-210-0072 


threadsmagazine.com/marketplace | 800-688-0283 x1034 
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Sad because you can't 
find great prices on 
gor eous fabric? 


or email us. 


Apple 
Annie 


Fabrics 
566 Wilbur Ave.(Rte. 103) 
Swansea, MA 02777 
866-675-9844; 508-678-5187 
www.appleanniefabrics.com 
anne@appleanniefabrics.com 





Beis 


Oe 


j threadsmagazine.com /marketplace | 800-688-0283 x1061 


INSTRUCTION 


New Class Scheduled 
April 23-26, Cincinnati 
Hosted by Banasch’s 


New service: “Skype” Consultations 


Alterations Books on CD 
* Alterations for Professionals 
* Bridal and Formalwear 


Linda Stewart 
Instructor, Author 


To register for class or consultation, or to order books contact 
Linda at LStewartCouture@bvunet.net PH: 276-669-3299 


order Books on CD on line at: 


www.LindaStewartCoutureDesigns.com 





threadsmagazine.com/ marketplace | 800-688-0283 x1045 
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Shibori Dragon 


Japanese Sewing Supplies 


=~ 


Cotton & Silk Basting Thread 
Extra-Fine Silk Pins & Chakoners 


(253) 582-7455 
www.shiboridragon.com 
threadsmagazine.com/marketplace | 800-688-0283 x1010 





Fun Stuff for Fiber Arts! 


Featuring Waxed Linen Thread 


Supplies for 
Beading, Seat 
& Basket Weaving 


517-Th Woodville Rd., Mansfield, Oh. 44907 
800-526-1630 * Fax: 888-526-1618 


RoyalwoodLtd.com 





threadsmagazine.com/marketplace | 800-688-0283 x1022 
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| - (ingher Scissors HOOPS 


threadsmagazine.com/marketplace | 800-688-0283 x1068 


214.634.2324 
www. BennosButtons.com 


ies 


Rhinestone 
GD Buttons 


Buttons 


Organic g 


Buttons for every occasion! 


Fashion & 
Novelty 





threadsmagazine.com/ marketplace | 800-688-0283 x1067 


OVEN @ PRINTED 


'¥ Printed Labels: 75 Minimum Order # 


@ Woven Labels: 125 Minimum Order & 
FREE SAMPLE PACK 
@ 1-800-944-4696 
www.generallabel.com 


threadsmagazine.com/ marketplace | 800-688-0283 x1032 


Beacon 


Fabric 
Free 48 page Catalog 


WAYVAN A ol-t-Laeliticlelareree)iy 


Sewing, Quilting, Serger, 
Upholstery and 
Drapery Supplies 


8331 Epicenter Blvd. 
Lakeland, FL33809 800-713-8157 


threadsmagazine.com/marketplace | 800-688-0283 x1013 


lotions 





KAI SCISSORS 


Professional 
Series 


- 











High carbon stainless steel blades 
for superior cutting efficiency 





Free Shipping 
1-800-481-4943 
www.kaiscissors.com 











Custom Fabric Labels 
from Sterling 


Tr; A\ : 


‘* xu\ ‘Printed or woven 
EE We 
Low minimum order 
Custom designs & logos 


are welcome or choose 
from over 200 fonts. 





Visit www.sterlingnametape.com 
for details and ordering information 
or call us at 800.654.5210 


threadsmagazine.com/ marketplace | 800-688-0283 x1014 





Fe 


All Styles Now Available Online From 
www. birchstreet- folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 


















10 yards rolls - 29" wide 

Trace your pattern with this durable, strong, 

see-through and drapably soft pattern paper. 
Contact us for pricing, free sample and catalog 


Birch Street Clothing 


P.O. Box 60, Penngrove, CA 94951 - Dept TH 
530-318-3883 * www.birchstreetclothing.com 


DEALER INQUIRIES INVITED 
threadsmagazine.com/marketplace | 800-688-0283 x1038 




















Keep your Threads back issues 
Cele) qiilemele-lilemil-\) a 


Store your treasured copies of Threads in 


slipcases for easy reference again and again! Bound 


in dark green and embossed in gold, each case 
holds more than a year’s worth of Threads. 
Only $8.95 ($24.95 for 3, $49.95 for 6). 


Plus shipping and handling. Payable in U.S. funds. 
Product #031050. 


To place an order, call 1-800-888-8286 
Mon.-Fri. 9AM - 9PM EST and Sat. 9AM - 5PM EST 
International customers, call 203-702-2204 





See advertiser index on page 8g for more information. 
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Silk Centralor { lind com : 
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® HARERMA 
CaaS ABRICS N 


FASHION * BRIDAL * HOME DECOR 
www.HabermanFabrics.com 
Ph: (248) 541-0010 


JUST MAKE IT SEW 
Fashionable Fabric 3 


: for the Stylish Sewista 


15% enter "jmis10” online 


OEE (first order only) 


www.JustMakeltSew.com 
306 High Street Burlington, NJ 08016 Phone: (609) 386-4218 





















Along the Silk Road BZ TTT 
Turkey, Georgia, Azerbaijan, 















PATTERNS cont’p 


The Amazing 
FITTING ASSISTANT 
Uses Your body measurements 


to convert Your body form 
into flat master patterns 





PATTERNS cont'p 


Pattern Retrospective 


Accurately reproduced 


vintage patterns each in 


our 


a wide range of sizes i 
a wide rar en Renee Your Personal Fit-ting Shells 
; will help you adjust any pattern 
A division of for a much better fit 
EvaDress.com 
P.O. Box 3108 


Prescott, AZ 86302-3108 


ersonal 


www. yourpersonalfit.com 
559-213-6630 Fax 559-291-9933 


1932 Evening Gown 


SEWING PATTERNS 
WITH 
UNIQUE STYLE 


& 


See our timeless patterns 
adapted from vintage 
: fashion and ethnic costume 
#112 - japanese Field Clothing at www.folkwear.com. 


threadsmagazine.com/ marketplace | 800-688-0283 x1006 


CLAIRE SHAEFFER’S 


PeXolUh al -1 =m 10);1 42)" 10) 2 Fabrics for 


Thes the Artist 


latetial “3 “Ao 
www.materialgirlquilt.com 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 claire.shaeffer@ gmail.com 


The #1 Supplier of African Fabrics 
Specializing in a beautiful assortment 
of rich African patterns and colors. 
woven mud cloth, waxprint, batik, tie dye, brocade 


212.289.3842 ° 646.925.2977 


Hew 


Love the thought of patterns that FIT 
without alterations or muslins? 
Then you'll love dotSew.com! 












LEARN CLOTHING ALTERATIONS! 
Lessons on DVD. Visit us at 
www.alterationsmadeeasy.com 
or call Alteration World 
at (314) 298-9909 to order. 






ervsp ective 


TOURS 





Uzbekistan, Kazakhstan 


Mid-October 2012. to be priced 
Contact Pam Sexton, Fashion Perspective Tours. 








ectivetours.com 








804-649-0562 or pam@fashionpersp 
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MARKETPLACE a See advertiser index on page 89 for more information. 
A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Study in the United States or treat yourselfto > 
an experience of a lifetime learning technique ae ae 


of Couture Houses in Paris! : ‘ . 
Entire Fairy Frost Collection 


from Michael Miller Fabrics 


www.afabricoasis.com 


P.O. Box 737 « Garrisonville, VA 22463 
(540) 286-2609 








World’s best for bra-making 
e The Bra-makers Manual 

e The Bra-makers Manual Vol. 2 

e Patterns, Wires, Foam cups, Elastics 

e World renowned school for bra-making 

e Shipping from New York on Thursdays 


Gra-makers Supply 
www.bramakers.com 905-538-1396 
Hamilton, Ontario, Canada 








Figure Flattering Quiltwear 





Sewheps EMA 


Knit Fabrics Knit Patterns for the Hard To Fit 


Stay Tapes & Patterns sr Hise erg 


How-lo DVDS... now on Shop Online! 
www.sewontv.com www.emmaseabrooke.com 


Quiltwear Patterns 
Guild Programs—Workshops 
Petite to Plus Sizes 
i/ways Something Beautiful at 






www.FigureF latteringQuiltwear.com 


Finding Fabric and Fashion 
Abroad Tours 
BEADS 
BEADS 


BEADS 


www.firemountaingems.com 





www.teagardentravel.c« ym * (510) 521-1141 


FRENCH WY SEAM 


The Newest Premier 
Fine Fabric Store In The Midwest 
Fine Fabrics ¢ Contemporary & Designer Vintage Patterns 
Classes Now Forming ¢ Indianapolis, Indiana 
www.thefrenchseam.com 











RETAIL 1 (323) 727-1231 WHOLESALE 


Oklahoma iy Winer ult Show ONG OK Jn 12-14, 202 
uiing Sices& rat Eon, Reno WV. Joe 00 | 
Ohi Sevng & Cut esti, Cciat OH. Sgt 22,2012 
tra iO etl 8.2.02 
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PLUSH CAT DESIGNS 


Fashion Fabrics from Classic to Cool 
BR \* Silks * Wool *Tencel *Linen 

4 * Rayon Batik * Bamboo *Cotton 

¥ * Stretch Denim * Designer Fabrics 

FABRIHOLICS WELCOME! 


WWW.PLUSHCATDESIGNS.COM 


seen 
our website? 


WEARABLE « MAGNETIC e HOLDER 
CLING-ONZ.COM 707.938.7612 





ONLINE FASHION DESIGN 


CERTIFICATE PROGRAM 
Starting Fall 2011 
Curriculum written by Sally DiMarco. 
For more information: Peterson Sewing School 
920 Euclid Ave, Syracuse, NY 13210 © 315-446-4668 
www.petersonsewingschool.com 


THE SILK SOURCE 
SILK FABRICS (ay mi) 


Doupioni, Chiffon, Duchess Satin, Organza, Taffeta, 
Silk Crepe, Shantung, Silk Metallic, Silk Noil, Silk Linen, 
Charmeuse, China Silk, Silk Gauze 
& checkout our online Specials! 
Visit our Website or Call toll free for free brochure 


craftstylish.com” 


P.O.BOX 527596 Dept. T (718) 886-2606 
Flushing, NY 11352 1-800-432-7455 


www.supersilk.com 








Patterns for: 
Garments * Dolls * Handbags * Crafts 










FIBER ART STUDENTS: 
Call for entries. No Fee. Deadline: March 23, 2012. 
Open to college and graduate students in CT, DC, MA, 
MD, ME, NH, NJ, NY, PA, RI, VA, or VT. Textile Study 
Group of New York offers $1500 NHKS Award, free TSGNY 
membership, and a presentation of the winner's fiber art work 
at a TSGNY meeting in NYC. Entry by digital images only. 
Information: hetp://www.tsgny.org/ACTIVITIES.huml 


Instructional DVD’s * supplies 
free patterns * fitting help 
Join our newsletter * check out the galleries 





KP The Taunton Press 
Inspiration for hands-on living® 
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Want more information 


from our advertisers? 
Choose your weapon. 


Our new and improved reader service program 
makes receiving information from advertisers 
faster and easier than ever. 





No cards. No stamps. 
Just fast, free information 
at your fingertips. 


“Be sure to have the advertiser's extension handy when you call. 
You can find it under each advertiser's ad or in the index above. 





@ 800-688-0283* | & threadsmagazine.com/marketplace 
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CLOSURES BY JANET GILMORE 


A gift-sewer’s obsession 


¢ his quilt is really for 
Jane, not her grandson, 
isn't it?” my husband, 
Hugh, asked, looking at the 
tangled mess of fabric Id laid 
on the sewing room floor. 

(Jane is an architect with 
ideas, principles, hopes, 
and dreams. Were friends 
anyway.) 

Hughss question caught me 
by surprise. I stopped what I 
was doing and took another 
look. He was right. I'd never 
met Janes daughter, and I'll 
probably never meet Jane's 
grandson. 

Regardless, making a 
baby quilt is always special. 
After all, whether the result 
is a work of art or not, it’s 
certainly one of a kind. And 
it takes hours and hours 
to complete. The quilt was a 
Fibonacci sequence (a series of 





C6in my effort to please my friend, 


on it, throw up on it, invite his 
little friends around to mangle it, 
and worse. I might as well take 

it out in the driveway and run it 
over with my car myself. But that 
didn't matter. 

I didnt tell Jane I was making a 
quilt for her soon-to-arrive grand- 
son; I wanted to surprise her. 

“What have you been up to?” 
she asked on the phone one day. 

“Oh, nothing...” I replied. 

She hung up quickly because I 
had no ideas, principles, hopes, or 
dreams to talk about. How could 
I? I spent all my time sewing. 

I obsessed about this quilt and 
nothing else for many weeks. 

I touched it hundreds of times 
before it was done, transferring 
every loving touch to the baby. I 
want him to be touched the same 
way. It was still snowy when I 
began working on the quilt. Staying 
indoors to quilt seemed appropri- 
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| unwittingly created a 
predicament: sewing something 
| loved so much I could 
in long strips, then pieced, cut 


numbers in which each number 
is the sum of the previous two: 
1, 2, 3, 5, 8, 13, 21, etc...)—cut 


ate. Suddenly, though, the weather 
turned nicer. I ventured outdoors, 
but I soon missed the quilt and 
returned to it. 


again in the same series, and hard ly bear to part with it.3 3 


flipped so that wide strips are next to narrow ones. It made 
me look like a genius. But in my effort to please my friend, I 
unwittingly created a predicament: sewing a quilt I loved so 
much I could hardly bear to part with it. 

At the fabric store, I had coldly chosen fabrics by color 
alone and then added fabrics from my own stash. After 
pre-shrinking and cutting, though, I became attached to 
those scraps and the memories clinging to them. During the 
long process of making the quilt, I came to love the time, 
the sacrifice, the pieces of cloth, and the feel of the fabric. I 
held an image in my mind of a sweet baby asleep under the 
quilt, even though I knew the reality: The baby would drool 


Finally, the quilt was done, and I 
was proud of it. I showed it to Jane, who loved it. I told her I'd mail 
it to her to take to her daughter in Canada. But I stalled, not want- 
ing to part with my work yet. I took a little nap under it to see if it 
worked. It did. 

Then I received an e-mail from Jane; her daughter was in labor. 
Time was up. We photographed the quilt, and I mailed it that very 
evening, But it wasn't easy. If you were driving along my street that 


night, yes, that was me kissing a package good-bye at the mailbox. 


Janet Gilmore has been a French teacher, aerobics instructor, 
bookseller, columnist, milliner, wife, and mother. She has sewn 
through it all. 


DOES THIS STORY REMIND YOU OF A SIMILAR EXPERIENCE? Email your story to TH@taunton.com and you could be our next Closures author. 
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ast meets West in this circa 1910 delicate beauty. Asian influences take main 
stage in the form of brightly blooming embroidery that adorns the right 
shoulder. This focal point consists of hundreds of tiny, colorful, hand-sewn 
French knots that are clustered and framed by couched cording. The backdrop for 
this exotic paradise is a rich, butter-yellow silk shantung dress that features a host 
of sweet details: crocheted Chinese ball-and-frog closures, demure tulip sleeves, a 
tucked waist with couched cording, and a feminine, floor-length pleated skirt. To 
learn how to make a perfect French knot, turn to page 26. 





From the Collection at Western Costume Company 
Photographer: Jack Deutsch 
Text: Sarah Opdahl 


